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tained.”’ John Crosby, N. Y. Herald- 
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ERICH KUNZ sings BEST LOVED 


GERMAN SONGS 


BEST LOVED GERMAN SONGS ERIGH KUNZ 


The most cherished songs, which have vir- 
tually become folk melodies, of Schubert, 
Schumann, Liszt, Beethoven, Brahms, Wolf 
and other masters. An irresistible companion 
to Kunz’ German University Song series. With 
Vienna State Opera Orchestra, Anton Paulik 
cond VRS-1063 & “VSD-2086 


Artists Incomparable in their Special Field 


NETANIA DAVRATH sings SONGS OF THE AUVERGNE (arr. Canteloube) with 


orchestra VRS-9085 & *VSD-2090 
"Comes to these folk songs, which have been raised to the level of 
high art, with an ideal background . Her voice has a burnished 


gleam.” Ericson, N. Y. Times 

"A voice as clear and fresh as a mountain stream.” Kupferberg, N. Y 

Herald-Tribune 

WILLI BOSKOVSKY, and his violin with Boskovsky Ensemble in 

BONBONS AUS WIEN — Strauss, Mozart, Schubert, Lanner and other Old 

Vienna Dances in Original scoring VRS-1057 & *VSD-2068 

“Marvelous playing light as spun sugar.” High Fidelity 

LIANE sings BERLIN CABARET SONGS OF THE 20’s with the Boheme Bar Trio 
VRS-9088 

“One wonders if perhaps Liane isn’t the finest chanteuse of the post 

war era.” High Fidelity 

CISCO HOUSTON sings SONGS OF WOODY GUTHRIE. Pastures of Plenty — Sink 

ing of the Reuben James — Pretty Boy Floyd — Hard Ain't It Hard — Going 

Down That Road — Philadelphia Lawyer, and others. VRS-9089 

RONNIE GILBERT sings “COME AND GO WITH ME” and other folk songs, includ 

ing In the Evening, Los Cuatro Muleros, House in New Orleans, The Golden 

Vanity, La Quince Brigada, Johnny Has Gone For a Soldier VRS-9052 
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Igor Stravinsky, photographed by Richard Avedon for the Columbia Records 
album of Stravinsky conducting ‘Petroushka’’ and “Le Sacre du Printemps’. 
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By ©. J. LUTEN 





| NDER the proper circumstances, — be the conditions under which Stravinsky 


no one conducts Stravinsky so well makes his recordings. 


as Stravinsky. And what are these cir- In Stravinsky's New York concert ap- 
cumstances? Fortunately for all of us pearances during the past decade, I can 
not to mention those like us who are to” recall few of his performances which 


come—they appear more and more to — bettered what he either had recorded or 





would later record. This view, contrary 
TRAVINSKY: Petroushka; Le Sacre to one I held during the forties, has been 
du Printemps; Columbia Symphony most recently reinforced by my memory 
Orchestra conducted by Igor Stra- of two recent Stravinsky concerts which 
vinsky Stravinsky speaks apropros included Petroushka and Le Sacre and by 
of Le Sacre. Columbia set D3L-300, my audition of this new Columbia issue. 
five sides, $12.50, or Stereo set D3S-614, The two concerts to which I refer were a 
$14.50. Carnegie Hall appearance of the Phila- 





\ly memory ol past events is not the same today as it was 
yesterday, of course, memory being no safety deposit box, but 

life itself: | am my memory of myself lo compare the different 
truths of one man’s memory is, therefore, to compare the man 
which is at least an occupation with a human compass. But to 
compare the different truths of one man with one indifferent an 
anonymously compiled truth is to misconstrue subject and 

object. What | say is of course more about me than about 

what | seem to be saying it about 

Ihe contemporary philosopher (Bertrand Russell) writes When 
Descartes said ‘| think’ he may have had certainty; but by 


the time he said ‘therefore | am’ he was relying on memory and 





may have been deceived | take warning! Not “certainty 
about things as they seemed or were, but only “to the best 


of my may-have-been-Jeceived memory Stravinsky 
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delphia Orchestra two seasons ago during 
which Petroushka 

d Januar with the 
Symphony 


Stravinsky conducted 


1900, concert 


Orchestra which 


featured the composer s performance of 


Sacer \t the former event, one heard 


somewhat untidy 


‘ ggish Petroushk 
executio ind far trom Stravinsky's 


highest standards of rhythmic celerits 


d textural clarity \t the latter, one 
was shocked by certain tempi so slow i 
comparis with those in) Stravinsky's 
1941 recording of / Sacre as to seem 
to be chosen as expediency in the inter- 
ests ol Limit 


between these public 


ppearances d these new recorded per- 
formances forces one to ask these ques 
1) is it possible that Stravinsky no 

ve vets as much rehearsal time for his 
concerts as for his recordings 2 is it 
possible that with the advancing vears it 
mp kes St = longer to prepare 
his most effective performance; and 3 
it this st ve his life, is it not conceivable 
hat Stravinsky has more interest in, and 
husbands his strength for, the recordings 
hat are for the composer, as he himsettf 





i74 


The composer with Serge Diaghilev at Seville, 1921 
a 


has stated, “document(s) of his wishes 


respecting his own music’’? 

Certainly Stravinsky has given his very 
best to his latest permanent “document”, 
and the results are something that add up 
achieve- 


to one of the most. significant 


ments in the history 


# the phonograph. 
Particular interest will be focused on 
the composer's performance of Petroushka, 
for it is the first one of the full score 
he has recorded. He employs the 1947 
version, which is somewhat lighter of tex- 
ture and in a few spots clearer than the 
original version. His performance appeals 
to the listener on two levels: 1) as music- 
making of the highest order, and 2) as an 
experience in relation to one’s knowledge 
of the point-by-point occurrences in the 
choreography the music was designed to 
support 

Strictly considered as a musical experi- 
ence, one can be impressed with the per- 
formance’s rhythmic alacrity, its bountiful 
detail, the transparency of its textures, 
its wonderfully sharp attacks and_ re- 
leases, inevitable and logical flow, and, 


of course, its detinite stylistic identifica- 


tion. For music lovers who are also stu- 
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dents of the balletic theater, there is the 
idditional delight of discovering how the 
elements that produce the power of the 
musical experience further clarify so many 
ispects of choreographic detail as well as 
the over-all spirit of Petroushka’s scenario 
\s examples, may I point out the relaxed 
cheerfulness of the opening scene, the ease 
of movement which literally feels like 
one’s imagination of a latter-day Russian 
crowd at a holiday carnival; the scene 
in Petroushka’s room which almost for 
the first time in my experience is as grim, 
as inevitable as it is supposed to be. 
One seems to see with the ear Nijinsky's 
performance never seen with the eve. 
Moreover in the last episode, particularly 
in the Nursemaids’ and Coachmen’'s 
dances, one feels the kinesthetic response 
of specific Russian physical movement one 
remembers from Russian folk dancing as 
een in motion in the theater and on film 


id frozen photographs. Then, finally, 


he capstone of the score wherein the out- 
rage of the puppet and grotesqueries of 
situation are heightened by unique sonori- 
ties and a rhythmic power to the point of 
revelacion 

Phere is less to say about Stravinsky's 
performance of Le Sacre, for one is familiar 
with his earlier recording of this music 
hough the composer uses his new version 
of the Danse sacrale in this latest record- 


ine, 1961 


earlier, al 
“Les Tilleuls’, Clarens. 


composing 


Ten years 


“Le Sacre” 


ing, both are magnificent and quite 


similar in tempi, in phraseology, in rhyth 
mic precision. Both have the objectivity 
f the 
Natural 


lv, in this new recording we hear more ol 


and the essential dignity that is one ¢« 


secrets to performing this work. 


Stravinsky's performance, and for this 
one is grateful. 
Perhaps the word “grateful” cannot 
express what one wants to say about the 
engineering support given Stravinsky and 
his instrumentalists by Columbia. One 
recalls a question of Stravinsky's to this 
effect: what must be done with concert 
halls if they are to compete with the best 
that stereo recording may be able to 
What, indeed? Never before have 
I heard Petroushka and Le Sacre sound as 
What one hears 


is not really concert-room sound; though, 


otter? 
they do in this recording. 


to be sure, it is related to concert-hall 
experience. It is rather something dif- 
ferent which [ cannot describe except in 
terms of a new clarity. For my taste 
today, it offers an ideal way of hearing 
both these superb compositions, though 
parts of side 2 of Le Sacre are unfortunately 
afflicted by a high-frequency whistle in the 
right channel. 

Besides the discs devoted to music, this 
set includes a one-sided record on which 
Stravinsky speaks to the listener about 
some of the events that took place “apro 
pos of Le Sacre” \lthough most of this 
speech has previously been available in 
printed form, it is good to hear Stra- 


. . . *. . 
vinskv's delivery of it 
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The Consort of Musicke accompanies a maske celebrating the wedding of Sir Henry Unton, Queen 
Elizabeth's ambassador to France. (An 18th-century engraving after a detail in a painting, c. 1595) 


AHERE is a record delightful and re- teenth-century English instrumental con- 
varding in all wavs. Its basic aim is to sort, both by itself and in relation to or in 
lemonstrate the character and range of combination with vocal music. The tone 
the medium of the sixteenth- and seven- is set by an excellent essay on the consort 
in the extensive bound-in album booklet, 

The Consort of Musicke: Pieces b) by Mr. Beck himself, who is plainly the 
Byrd, Allison, Dowland, Gibbons, guiding force of this entire venture. His 
“Anon Morley, Conversi, Peerson, notes also include thorough comments on 
ind Bull: Helen Boatwright, Charlene the music The latter includes a rich 
Peterson (sopranos), Margaret Tobias array of selections. One of the most inter- 
contralt« \ksel Schiotz (tenor), Mack — esting techniques here is the presentation 
Harrell (baritone), with The Consort of three Dowland lute songs, including 
Plavers directed by Syvdne Seck. Co- the famous Can she excuse my wrongs’ 
lumbia KL-5627, $5.98 ind Flow, my tears no strangers to 
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Being three programmes of muche interest 


to ye fanciers of Elizabethane musicke 


records in’ the past followed by their 


instrumental arrangements, presumably 
Likewise, the 


Elizabethan custom of drawing heavily on 


by the composer himself. 


Italian sources is demonstrated by an 
Italian madrigal, Sola soletta, tirst in its 
original form by Girolamo Conversi, and 
then in a setting for voices and instru- 
ments ascribed to Thomas Morley The 
program adds a number of virginal solos 
One of the 


latter is an instrumental version (perhaps 


ind, of course, consort pieces. 


by the composer himself) of Byrd's vir- 
vinal piece, The Earle of Oxford's Marche; 
this was one of the pieces adopted by 
Gordon Jacob for his William Byrd Suite 
Mercury SR-90197) and one need not be 


a hardened purist to recognize whose ar- 


rangement is superior. The program is 
rounded out with an anonymous setting 
of The Cries of London in an idiom em- 
ploved by a good number of English com- 
posers, the most celebrated example (with 
much of the same text) being by Orlando 
Gibbons. These performers sing the pres- 


ent example with more idiomatically 
raucous gusto than other groups have dis- 
played in the same medium. The record- 
ing obviously dates back a little while in 
view of the participation of the late Mack 
Harrell, whose contribution ts particularly 
zestful. 


of Aksel Schigtz, the great Danish tenor 


\lso noteworthy is the presence 


who had recently been making his come 
back as a baritone but who here manages 
to return quite naturally to a tenor part. 
It is nice to hear him thus again, although 
his restraint and reserve, it must unhap- 
pily be noted, are a bit out of place among 
his present company. The instrumental 
ensemble is excellent, including such di- 
verse talent as Howard Boatwright (treble 
viol), Joseph Tadone (lute), Carleton 
Sprague Smith (recorders), and Blanche 
\Winogron (virginals). The recorded sound 


excellent. A bouquet to Columbia for 


ts willingness to venture so constructively 


J.W.B. 


into this literature 


June, 1961 


A Musical Panorama of Shakespeare's 
England; Alfred Deller (countertenor 
Desmond Dupré (lute); Gustav Leon- 


hardt (harpsichord); The Ambrosian 
Singers; The Taylor Recorder Consort; 
Wenzinger Consort of Viols; The 
Deller Consort. Bach Guild BG-606, 
$4.98 
A MOST of the pieces included here have 
appeared on From 
Vanguard VRS-1001 come the folksong 
Lord Rendall and tive recorder pieces, 
from VRS-479 the New Year's version 
of Greensleeves, and trom VRS-499° The 
Boar's Head Carol. In the Bach Guild 


catalogue, BG-539 contributes Dowland's 


previous records 


lute piece My Lady Iunsdon’s Puffe, with 
the harpsichord l/man of Robert John- 
son; while BG-551 offers ‘Tallis’ anthem 
O nata lux de lumine. From BG-553 comes 
Moreley’s canzonet Sweet nymph, while 
BG-557 contributes the lovely and cele- 
brated song O death, rock me to sleep, and 
\lfonso Ferrabosco II's Fantasia in G 
for viols. From BG-561 comes the part- 
song We be soldiers three, and Bennet's 
madrigal, Lure, falconers, lure; while 
Ravenscroft’s song New Oysters is from 
BG-563. From BG-576 comes the lute 
song Have you seen but a whyte lillie grow, 
from BG-578 (stereo, BGS-5003) Wilbye’s 
madrigal Ve that do live in pleasures, and 
from BG-602 BGS-5030) the 


drinking song He who will an alehcuse 


(stereo, 
keep. his leaves unaccounted for—either 
because of my errors or negligence in 
research, or because they really have not 
three 
the song The Wind and the Rain, 
Byrd's sacred round Non nobis, 


yet appeared in previous releases 
pieces; 
Domine, 
and Deo gracias, Anglia, the so-called 
Agincourt Song. ‘Vhe latter has the least 
place in this collection since it predates 
Shakespeare's time by almost two cen- 
turies; and the fact that The Bard wrote 
a play about Henry V and his great vic- 
tory is a pretty tenuous excuse. But it 


was a good idea to include it in spite of 








this anachronism, for it is one of the best 


pieces in the program. ‘Those so inclined 
might tind it interesting to compare the 
performance here with another good one 
of this famous carol but not “Christ 


RCA Vietor’s 
Ilistory Vusi HOCU id, Vol. TIL (LM - 


hat to be sure! oi 


6016 Now, however, that this detailed 
Warning is disposed of, let it be made 
clear that this is still a very enjoyable 
program, the more interesting for its 
mothe variet The pertormances, it 
goes almost without saving, are all ex 
cellent Likewise the sound although, 


iew of the essentially monophont 
of most of these recordings, there 


© stereophonic version of this release 


If one has no concern or fear over the 

duplication problem, this new disc is a de- 

cided] ittractive program, and fully 

recommended }.AW.B 
. 

Songs of Shakespeare. Christopher 

Casso tenor with harp Spoke 


Word 159. $5.95 (mono onls 
AC ASSON is the light tenor whose voice 
} 


ind harp have been heard in all the 


Shakespeare comedies recorded complete 


by the Dublin Gate Theatre (see ARG 
March, April and July, 1959 He 
eems fact to have been in sole charge 


of the music for these recordings (except 
Lor 1ew ¢ hor uses doubling on recorder 
ind tabor, and acting as well. It is ob- 
vious that such a utility music ts less than 


iwlequate to serve the varied musical 


the plays. That is the artistic 


Dublin Gate, and of 


needs 0 
responsibility of 
Broadcasting and Theatrical Productions, 
Ltd., which produced them for Radio 
ind for The Spoken Word records 


It does not detract a jot trom Casson's 


Kireann 


great skill and musicianship in performing 
his task 
Like the play albums themselves, this 


recording of thirty-three songs from no 


ewer than fourteen of the plays is virtual- 
una tated by Spoken Word. There- 
fore we are still told nothing about this 
teresting artist on his first solo record 


released in the U.S.A 


es of Shakespeare releases 


However, from the 
oncurrent ser 


in the Spoken \rts label (no relation— see 


, we happily learn that 


the February tssue 





he is the son of Sir Lewis Casson and Dame 
Sybil 
acting since early childhood, including a 
number of years with the Old Vic. Along 


Phorndike, and that he has been 


with the duration of each song and the 
name of the play from which it derives, 
ll that Spoken Word provides is some 
badly digested information in the form 
of a subtitle to the record. ‘Thus we are 
told that these are ‘‘authentic musical ver- 
sions from the plays of William Shake- 
speare, with lute accompaniment”, where- 
as in fact the harp is used throughout. 
“Authentic” cannot mean more than 
“Elizabethan in style’ in most cases, 
since barely a dozen of the songs from his 
plays are extant in contemporary settings 
which may have been used in the original 
productions. And finally, we are not told 


the second most essential thing: the 


names of the composers represented 
What Spoken Word, with 


offices in New York, obviously needs is to 


on this record 


maintain a closer liaison with its Dublin 
artists. 

Of the songs, I have been able to 
identify ten without too much trouble. 
Four of the ten are Elizabethan or 
Jacobean: ‘“‘When that I was and a little 
1599), “It was 
Thomas Morley 
described by Richmond Noble as ‘‘the 


tiny boy” (Anonymous, c. 


a lover and his lass”’ by 


ideal of what a Shakespearean setting 
ought to be’), ““O mistress mine” attrib- 
uted to Morley, and of course the tune 
should I 
, a corruption of the 


ballad \ fifth, “Hey 


Robin,” is anonymously 


traditionally used for ‘How 
your true love know” 
Walsingham 
Robin, jolly 
printed in John Caulfield’s Collection of 
Shakespeare's Vocal Music, 1864. Who- 
ever wrote it and when, this is mot the tune 
which Shakespeare actually seems to have 
been quoting, along with the words them 
selves, the latter being from a popular pre- 
Elizabethan round by William Cornyshe 

Che other five which I placed are 18th 
century settings: one by R.J.S. Stevens 
“Sigh n 
Thomas Arne 


o more, ladies’), and four by 
“Under the greenwood 
tree’, ‘‘When daisies pied’’, ‘‘Where the 
bee sucks”, and “Blow, blow, thou winter 
wind’’—the latter with the added refrain 


by William Linley 


Here again, had he 
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The Fortune Theatre. W. H. Godfrey's reconstruction 
from the builder’s contract. (The N. Y. Public Library) 
wanted to be as “authentic” as possible, 
Casson could have given preference to 
Kobert Johnson's setting of “‘Where the 
bee sucks’, to another extant song by 
“Full fathom five’), and two by 
John Wilson 


ow’ and 


Johnson 
“Lawn as white as driven 
“Take, oh take those lips 
iway'’), anv of which might have been 
r Court originals. They can 
\lfred 
Desmond Dupré, on “Shakespeare Songs 
ind Lute Solos” (Angel 45016 


evidently preferred to cover the field, 


Plavhouse ¢« 


be heard sung by Deller, with 


Casson 


choosing whatever he liked best that 
retained some flavor of the period, and 
very likely composing some of his own. 
Certainly the accompaniments are large- 
lv of his own arrangement, and therein 
lies the chief drawback of this record as 
continuous recital: the eventual mon- 
my or cloving of much of the preluding 
therefore 


ppropriate to the harp I 


ommend it rather to those who will 


have oceasion to return to individual 


vs from time to time, and fortunately, 


iding bands are provided to that end. 
The artist’s vocal style is more varied, 
d the record offers in sum an impressive 


resentation 


His tones have a beauti- 


lly light quality throughout his compass, 


ept when he is singing more completely 


character (as Bottom, e.g., or the 


inken Stephano), and his articulation 


impeccable. The melodic-harmonic 


ine, 1961 


variant which he applies to “O mistress 


mine’ is also rather intriguing. Fewer 
than half of these songs were conceived, 
however, as solos for tenor (or counter 
Some 


were intended as choruses or duets, some 


tenor) with plucked instrument 


for boy sopranos, some preferably with 


fiddle or consort of viols, or with wind 


ensemble, and for this, a much 


more 
varied and functional program could be 


compiled by London records from the 


singing in its Cambridge play-readings, 
under Thurston Dart’s musical direction. 

Here is a full list of Casson’s selections, 
showing their location in the plays by 
act and scene, and by whom they are sung: 
Wuch Ado About Nothin 


1-3. Sigh no more, ladies (Balthazar) 
V-3. Pardon, goddess of the night (unspecified; 
usually Balthazar) 
1s Vou Like It 
IV-2. What shall he have that killed the deer 
(forester and companions) 
11-7. Blow, blow, thou winter wind (Amiens) 
11-5. Under the greenwood tree \miens) 
V-4. Then is there mirth in heaven (sung or 
spoken by Hymen with 
paniment) 


musical accon 


V-3. It was a lover and his lass (two pages) 
The Merchant Ventce 
11-2. Tell me, where is fancy bred (unspecified 
solo with vocal ensemble) 
The Two Gentlemen Verona 
IV-2. Who is Silvia? unspecified; usually 
Proteu 


Hamlet 
IV-5. How should | your true love know (Ophelia ) 
Veasure for Measure 
IV-1. Take, oh take those lips away (boy) 
Love's Labour's Lost 
1-2. It she be made of white and red (Moth) 
IV-3. On a day, alack the day (Dumain) 
V-2. When daisies pied (Spring, personified by 
one or more singers) 
V-2. When icicles hang by the wall 
likewise) 
The Winter's Tale 
IV-3. When daffodils begin to peer (Autolycus) 
IV-4. Will you buy any tape (Autolycus) 
IV-4. 
/ 





Winter 


Lawn as white as driven snow (Autolycus) 


1 Midsummer Night's Drean 


II-2. You spotted snakes (fairies) 
III-1. The ousel cock (Bottom 
The Tempest 


7 
i 
11-2. The master, the swabber, the boatswain 
and L (Stephano) 
1-2. Come unto these yellow sand \riel) 
1-2. Full tathom five (Ariel) 
V-1. Where the bee sucks (Ariel) 
The Merry Wive ( Wind 
V-5. Fie on sintul fantasy people d 
ts fairies) 
Henry VIII 
I11-1. Orpheus with his lute (woman attendant 
upon Queen Catherine 
Cymbeline 
Il-3. Hark, hark, the lark (unspecified singer 
with the musicians onstage) 
IV-2. Fear no more the heat of the sun (dirge 
spoken by Guiderius and Arviragus with 


musical accompaniment) 
lwelith Night 
11-3. O mistress mine (Feste the clown) 
IV-2. Hey Robin, jolly Robin (Feste) 
11-4. Come away, death (Feste) 
IV-2. lL am gone, sir (Feste) 
Epilogue. When that I was and a little tiny boy 
Feste) J.D 
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FROM THE EDITOR: 


ODSPEED to Alan Rich, who has 
(; joined the music staff of The New 
York Times and will soon be required, 
therefore, to take leave of the ARG family 

as his new boss, Harold Schonberg, did 
before him. Once again, our loss ts a gain 
for the larger audience of the public prints 

How's vour Hungarian? Artia has just 
released the Qualiton recordings of two 
complete operas In that language Ferenc 
Erkel’s “Bank Ban” and Wod‘ly's “Hadry 
Jiinos”’ Violinist Berl Senofsky makes 
his RCA Victor debut later this month 
with Gary Gratfman in a dise devoted to 
the Fauré Op. 13 and Debussy Sonatas 
[ suspect that this will be one of the out- 
standing records of the vear Due later 
from Victor: a Gilels performance of the 
Schubert Op. 53, a Beethoven C Major 
Concerto by Richter ‘Munch, BSO), and 


t least two releases featuring Heifetz, 


Primrose. and Piatigorsky No report 
vet on Erich Leinsdorf's tirst Bostoa re- 
cordings —but what is there that this most 
prolific of conductors has not already 
recorded with other orchestras? Yet an- 


ther Vietor item that will be great news 
for vocal collectors: the superb recordings 
made for that label b Povla Frijsh will 
be reissued on a special benefit LP, with 
ill proceeds going into a special fund for 
deserving young artists More details 
when available, but any interested party 
may be sure of getting a copy in exchange 
for some re spectable donation to “Town 
Hall, Povla Frijsh Recording Fund”, 123 
West 43rd Street, New York City 36 
Such contributions are of course tax- 
deductible }. W. B. will remain J. W. B 
in our pages, but in the groves of academe 
it will be Dr. Barker henceforth. John’s 


Ph. 1). is in Byzantine history, and he is 


currently a scholar in residence at Har- 
vard’s Dumbarton Oaks research center 


in Washington, 1D. (¢ No other record 


“reviewer can make that statement 
Westminster finally has gone on the block 
Its new ow is Am-Par \BC-Para- 
ount), heretofore exclusively a “pop’ 
peration The word is that many of 
Westminster's deletions (a vear ago there 
780 


were 400 in a single month!) will be brought 
back into circulation——presumably over 
and above the ones already earmarked for 
reissue on the Scott label. Am-Par being 
solvent in the extreme, it remains only to 
hope that enough of the right kind of 
savvy will be applied to restore the once- 
honored name of Westminster to some- 
thing like its original glory , so ignobly for- 
feited in recent years. . .Don’t mention 
the Civil War to anyone over at Mercury. 
Everyone in that organization has been 
ridge-running for months, with cannons 
booming every minute, editing a super- 
stereo re-creation of those four vears of 
travail. Their recent Wellington's Victory 
Was a tea party by comparison, I am told. 
Which reminds me to wonder when some- 
one will get around to the American Revo- 
lution, but I guess the firearms were not 
loud enough in those davs. . .Add to last 
month's Columbia futures: Ormandy has 
done Walton's Belshazsar’s Feast. \nd 
the prognosis for chamber music could 
hardly be better— David Oppenheim (for- 
merly the label’s A & R= Director and 
latterly a television producer) has taken 
time out to record the Brahms Clarinet 
Quintet with the Budapesters, and up at 
Marlboro, Vermont, pianists Rudolf Serkin 
and Leon Fleisher have collaborated with 
an SATB quartet in the same composer's 
Liebeslieder Walzer. . Speaking of Brahms, 
20th Fox has done the Op. 18 with the 
sterling New York String Sextet, and 
plans to follow it with the Op. 36. 

I hear that a knowledgeable retailer is 
negotiating for the rights to M-G-M’s 
“icebox”, which contains a sizable number 
of predictably excellent releases. Good 
luck to him, and I hope he can pick up 
the rights to M-G-M's withdrawn items 
while he is at it. The demise of this label's 
classical catalogue was a tragedy, although 
I would be the first to admit that it 
wasn't a very commercial proposition. 
But God save the record industry if the 
imperatives of supply and demand are to 
be the on'y criteria, as seems to be the 


case in certain quarters Re 
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HERE IS IN SOULS @ sympathy with sounds, and as 


the mind is pitched the ear is pleased with melting 


airs or martial, brisk or grave; some chord in unison 


with what we hear is touched within us, and the heart 


repl 1es. 


and 
Italian 


loccata in D 


Fantasia 
BWV 903; 
971; 


Suite No. 5 in G, 


J. S. BACH: Chromati 
Fuene in D minor 
Concerto in F, BWN 
BWYV 912 


French 


BW\ George Malcolm harpsichord 
London CM-9266, $4.98, or Stereo CS- 
6197, $5.98 


s MALCOLM ! 


through the years of record- 


vas been one of the “great 


idmired by ivid in-group for his 


few discs, almost never brought into the 


limelight where he belongs I can only 


hope that this new recording will turn the 
trick, because it is, in a word, fabulous 
His rhythmic sense is strong and secure, 


but never rigid, and he makes of the slow 


the Italian Concerto, that 


movement oO 


projection into the stratosphere of a 


melodic line of the utmost subtlety and 


power thing of haunting poignancy 


Schnabel did this on the piano; it re- 


mained for Malcolm to demonstrate that 


it can also be done on Bach’s instrument 


hroughout this well-planned recital there 


remarkable demonstration of the 


1s i 
means inherent in the harpsic hord of color 


variety; respect and fantasy go hand in 


hand i most meaningful way His 


choice of tempi for the dances in the Suite 


is most satisfvingly just, and his subtle 


hanges in reg ration for the repeats Is 


We waste a lot of time these 
talkir } 


Authenticity vs. Com- 


woul 





—William Cowper 


munication; seldom have I found re- 
corded performances that make so much 
sense out of both concepts. The recorded 
sound is incredibly good, rich and well- 
detined without being overblown. If you 
still question the value of stereo for such 
small sounds, this disc, with its wonderful 


feeling of the space surrounding the sound, 


will convince you on every count LR. 
* 
J.S. BACH: Cantatas 211 (‘Coffee’) and 


212 (*‘ Peasant” Lisa Otto (soprano) 


Josef Traxel (tenor), Dietrich Fischer- 
Dieskau (baritone), Karlheinz Zdéller 
flute), Irmgard Poppen (cello) and 
ensemble conducted by Karl Forster 
Electrola E-80618, $5.98, or Stereo 
STE-80618, $6.98 (Import 

S THE information contained above 


should be enough to send anvone who 


works 


peding to the nearest import dealer, since 


cherishes these beguiling stam- 


neither work is presently available in a 


competitive version worth mentioning. 


However, a small word of caution might 


be in order regarding, of all people, the 


estimable Fischer-Dieskau. He is guilty 


in some of the rapid passages of the 


“Peasant”? Cantata of some of the ugliest 
singing [| have ever heard from him, and 
this points up a continuing reservation | 


have had for his ability to deal with 


humor Those who have heard his 
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“Falstaf”’ in Europe assure me that [ 
should withhold judgment, but I have 
only my own ears to guide me at this 
point.) This is certainly a wonderful 
record otherwise, beautifully conceived 
and paced by Forster, with a grace and 
good humor that surpass any previous 
performances of this music. The flute 
playing of Zéller, of which there should 
be more on record, is unadulterated joy, 
and Irmgard Poppen’s continuo support 
is a model of what such things can be. 
Social note: she is Mrs. F-D.) Although 
both cantatas have needed two LP sides 
in previous recordings, there are no cuts 
here; the record lasts only a few seconds 
under an hour. Superlative sound. —A.R. 
a 
BARTOK: Concerto for Piano and Or- 
chestra No. 1; Rhapsody for Piano and 
Orchestra, Op. 1; Sandor 
piano); Sudwestfunk Orchester Baden- 


Gy6rgy 


Baden conducted by Rolf Reinhardt. 

Vox Stereo STPL 511.350, $4.98. 
SCOMPARING the Rhapsody, com- 
posed in 1904, with the Concerto, written 
twenty-two years later, reminds me of 
Haydn's remark after he had completed 
his first three dozen string quartets. Now, 
he said, he would compose in an “entirely 
new special style” (“Ganz neue besondere 
irt”’). The Rhapsody shows faithful 
idherence to basic Lisztian doctrines. 
Bart6ok’s first opus (“‘first’’ only in designa- 
tion; there were earlier pieces) breathes 
the simplicity, poetical, assorted rhap- 
sodic airs of romanticism; the tempera- 
ture is that of psuedo-nationalism. For 
this music do not look for the stamp of 
Béla Barték, nor expect any new creative 
boiling point. However, relax and hear 
how much better this Hungarian’s “Hun- 
garian Rhapsody” is than any of those re- 
lated by the chromatic words of Franz 
Liszt. It is important to realize that this 
is the second version of the work—the 
earlier one (recorded on Bartédk 313 by 
Hambro) lacks the cheerful orchestrational 
ires that excite the ear and that also lend 
cogent contrast. Barték was wise in am- 
lifying the work, not only texturally, 
but also in terms of length. 

lhe Concerto is a miracle of co’or crea- 
ion, especially the middle movement—for 
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the most part a remarkable duologue for 


plano and percussion. The entire work 
shows an industrious affection for rhythm. 
Bartok indicated that the Concerto re- 
flected his study of pre-Bach music. 
Searlattian clarity is abundantly present, 
but though the opus may have been born 
of classical parents, it treads unclassical, 
pulsatile paths. Concerto design is vali- 
dated by the rhythmic properties, plus the 
type of unsentimental nationalism that 
Bartok preached. Preceding the last four 
quartets and “Music for Strings, Per- 
cussion and Celesta”, for example, the 
concerto displays a mastery that damns 
the lack of concert attention given the 
composition. SAndor’s intense projection 
of the solo part is a comprehensive realiza- 
tion. Pondered intent can defeat any work 
in any style, but his spontaneity is truly 
exciting. In the other piece his ability 
for sustained utterance warms Barték’s 


music. AL. 
* 

BEETHOVEN: Sonata in F minor, Op. 
57 (‘A ppassionata’’) ; Sonata in A 
flat, Op. 206 (‘Funeral March’); Sviato- 
slav Richter (piano RCA Victor 
LM-2545, $4.98, or Stereo LSC-2545, 
$5.98. 


A ppasstonata) 
Backhaus London LL-597 


S)RICHTER’S new version of the A ppas- 
sionata is much superior to his earlier 
effort on Artia. It is an impassioned 
performance, but not nearly so erratic as 
the former one. Still, those listeners who 
find the greatest satisfaction in Backhaus’ 
reading will probably not agree with many 
of the things that Richter does. “Though 
he is more subdued than usual here, his 
remains a romantic interpretation, not a 
classical one, and there is much to be 
Backhaus 
utilizes architectural genius and coloristic 


admired in this approach. 


subtlety to achieve ultimate excitement. 


Richter does not see Beethoven i 


1 quite 
the same way. He prefers to employ 
stark contrasts in rhythm and tempo. 
In the first movement especially he bursts 
forth with many climaxes, so that there is 
never one that is totally powerful. Yet 
the performance is emotionally appealing, 
if a little jarring. There is also no denying 
that the last movement is a whirlwind of 
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glorious excitement, with quite a bit of 


Russian dance influence in the coda 


\s for Op. 26, it is done in a typically 
Richter Beethoven style, with robust and 
stiletto-sharp playing. Personally, | pre- 
fer the supreme logic of Backhaus, but it ts 
really a matter of taste lo deny the 
power of Richter’s performance would be 


merely to cavil DA 
* 


BEETHOVEN: Sonata No. 3 in A, Op 


69; BRAHMS: Sonata No. 2 in F 


Os YU; Maurice Gendron cello 
Philippe Entremont (piano). Columbia 
ML-5465, $4.98, or Stereo MS-6135, 
$5.98 

STHE great distinction between the 

cello and the violin is that the former 

has, In association with the piano, the 
ability to wend its way in tenor-baritone 
ind even bass territories; thus, a greater 


vocal quality of range is permitted, re- 





ted though it may be in its upper 
tura in coutrast to the violin. Never- 
theless many cellists cause this statement 
to sound untrue, through a bullish tone 
on the low C string and a wiry, pale-vellow, 
off-white sound on the upper A. string 
Gendron does not belong to this school 
The mastery he has exhibits the cello as 
istrument that has huge proportions, 
sensitively equal as it ranges from the 
lowest to the highest gamut This makes 
i beautiful aural picture in regard to the 
performance of these two magnificent 
chamber pieces. Entremont is not in 
second place. This musician is more con- 
cerned with proper partnership than with 
what concerns most of our keyboard 
artists when they lend their talents to 
chamber musi logether these two make 
a masterful team. 
In the Beethoven the playing has a 
romantic brio that is fitting There are 
many points in the sonata of enlargement 


of content, far more than marked the pair 


of cello and piano sonatas that preceded 
the Op. 69. The opening movement's 
theme does not cling to triadal content; 


it is flavored with elements that reach 
into a related kev—a mere condiment, but 
mplic it prootl of difference The sting of 
syncopation in the scherzo, plus the pert- 


ness of grace notes, is still another sign 
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that permits performers to realize some 
richness of projection rather than that of 
cool classicism The full-blooded ap- 
proach to the Brahms work is unerring and 
authoritative. This music is romantically 
colored, yet solidly concerned with the 
classic base of the instruments; the inner 
voices expand in true objective design in 
order to state the subjective, and, finally, 
the ryhthms are far more advanced and 
complicated, yet replete with the clarity 
of any classic master. ‘To play Beethoven 
with Brahmsian vitality, and to inculcate 
in a Brahms performance the orderliness 
of classical design without losing sight 
of the free relaxation of romantic style, is 
rare artistic property Gendron and 
Entremont possess it. Bravo! A. 
* 

BEETHOVEN: Symphony No. 1 in C, 

Op. 21; Symphony No. 8 in F, Op. 93; 


Vienna Philharmonic Orchestra con- 


ducted by Pierre Monteux. RCA 
Victor LM-2491, $4.98, or Stereo LSC- 
2491 

Krips, London Sy Everest SDBR-3089 


s Monteux is capable of wonderfully 
penetrating performances of these sym- 
phonies, but one would never know it from 
listening to this recording. Here his tempi 
are very fast, so much so in the second 
movement of the Eighth that the section 
loses all trace of charm and good humor 
On the whole, both symphonies are set 
forth in tentative, superficial fashion. 
Monteux gives the impression of wanting 
to accomplish his job as quickly and un- 
interestedly as possible. This results 
not only in weak interpretations but also 
sub-par playing from this great orchestra. 
Krips is superior on all counts. H.G. 


BEETHOVEN: Symphony No. 5 in C 


minor; Overture to King Stephen, Op. 
117; Philharmonia Orchestra conducted 
by Otto Klemperer. \ngel Stereo 
S-35843, $5.98 
SKLEMPERER may well have had his 
mind on posterity when he recorded this 
new Fifth, for his performance is scrupu- 
lous to the mth degree in such matters as 
unanimity, chording, and phrasing. In 
turning out this letter-perfect rendition, 


he has perhaps adopted) slower tempi 
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ae DRAGON 


The glory of the sea in great music, from the 
stirring Rule Britannia to the hearty Blow the 
Man Down to the glittering Scheherazade. 
Plus 5 more gems of the 
ocean. Brilliant arrange- 
ments by Carmen Dragon 
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LEINSDORFgIES 


¢ LEINSDORF 


A dynamic, incandescent performance of 3 
of the richest Strauss masterpieces... 
Salome’s Dance, Till Eulenspiegel’s Merry 
Pranks, and Interludes from the astonishing 
Die Frau Ohne Schatten. 
A musical tour-de-force 
in breath-taking sound. 
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| THE GUITAR WORLDS 


; ia \ The genius of Laurindo Almeida in vivid 
, i performances of masterworks for the guitar. 
A Almeida shows us both worlds... the polish 
R of the Classic and the : A 
surging excitement of yay 


CLASSIC MODERN the Modern. A must. 
(S) P8546 









Laurindo Almeida — Winner of two 1961 NARAS GRAMMY Awards 
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than he 





might otherwise employ —than, 

indeed, he did employ in his earlier and 

actually more rewarding Angel recording 

This performance misses almost com 

pletely the spontaneity, the con brio 

qualities which are essential in offering 
this classic. Klemperer’s more genial ap- 
proach to the perky Aing Stephen Over- 
ture would have been decidedly prefer- 
ible to the sober lint-picking procedures 
ipplied to the Symphony 3.6 
- 

BERG: Three Pieces for Orchestra, Op. 6; 
SCHONBERG: Begleitungesmusik, Op 
34; WEBERN: Six Pieces for Orchestra, 
Op. 6; Columbia Symphony Orchestra 
conducted by Robert Craft. Columbia 
ML-5616, $4.98, or Stereo MS-6216, 
$5.98 

S THE exquisite perfection of the musi 


of Schénberg and his two principal 


disciples should not require, but does de- 
mand, constant preaching to carry forth 
its gospel. Despite the slow-burning in- 
tensity of the music of Schénberg, Webern 


ind Berg it is still not part ot day -to-da\ 


program making The intellectual fas- 
cinatl ol tweive-tone technique, the 
iural thrill of Alangfarbenmelodie, the 


Ctulal purity of stvle total a living lan- 


guage that is sporadically spoken in the 
concert hall We are fortunate by the 


release of a recording of this music, es- 
pecially when it is as beautifully executed 
is this one The Webern is a first re 


cording. Craft's previous performance of 


Webern's sixth opus (in the album com- 
prising the “Complete Music’) and Ros- 
baud’s (on Westminster) concerned the 


reduced orchestration that the composer 


JOAN SUTHERLAND’S N.Y. DEBUT 


In short, she is a great singer. Indeed, as the species goes these days, she 
Harold Schonberg, New York Times 
| 


is a supreme singer.” 


Miss Sutherland is a remarkable coloratura who can scale the heights like a 


chamois, execute flute runs and horn skips with deceptive ease, all of it with 
marvelous security, fine dynamic nuances, and a musicianly delivery.” 
Paul Henry Lang, New York Herald Tribune 














made in 1928. For this performance Craft 
used the original score, calling for a huge 
orchestra, including fours in the woodwind 
and sixes in the brass 

Berg’s pieces combine delicate textures 
with emotional heat, and like all the music 
here they bristle with technical difficulties 
Very late chromaticism rams its way into 
the work but does not take full possession. 
Nor should) the important matter of 
titles be overlooked Berg evinced no 
usual twentieth-century antagonism to- 
ward window-dressing his music with ro- 
mantic traits. However, these are simply 
springboards for use in considering the 
music Some of the sounds will call to 
mind a type of musical yellow journalism, 
but this is simply a full exhibition of the 
orchestrational dictionary—most of the 
words being far from common It has 
magnificent shock appeal, even for the 
unpious 

It may seem odd to attempt to explain 
Webern's 1909 music—a set of musical 
shorts, none of which goes bevond three 
and a half minutes, most just a little 
over a minute. (Craft performs them in 
10 minutes and fifty-four seconds; in his 
earlier recording the pieces take nine 
minutes and thirty-two seconds. But 
explanation is worth attempting. And it is 
simply this: Negation is Webern’s affirma- 
tion. His music signifies that the small 


compound need only be stirred in order 
to register in its individual parts. This 
music is collage in the orchestra. The 


textures of brass or strings, of a tremo- 
andi col legno, of a rute roll, etc. are the 
equivalents of paint, newspaper pieces, 


cloth, wood, and other material. Hori- 
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negation equals colored 
confirmation. Color 7s the melody and the 
pitches are mere pegs employed to hang 
the variegated swatches, and sonic mer- 
chandise. Thus a new art for music's sake 
\nd in stereo a startling, even frightening, 
but super-thrilling experience 
Schénberg’s music (given an abbrevi- 
ated title on the cover and liner; its full 
heading is Begleitungsmusik su einer 
Lichtspielssene) outdoes any ‘“Accompani- 
ment to a Cinema Scene”. It comprises a 
one-movement survey of ‘Threatening 
Danger; Fear; Catastrophe’, and is 
realized in strict dodecaphonic style. The 
expert notes by the conductor fail to 
mention the first American performance 
in July, 1933—-one of subtle justice, as it 
were, since It was given in Hollywood, and 
of all places, at a Bowl concert The 
conductor was the brave Nicolas Slonim- 
sky. The emotion of the work is aided 
by a very tightly-knit use of the basic 
row But for Schénberg, recapitulation 
means variation and no measure repeats 
itself, and here, too, color is a counter- 
point, its reflection and contrast an 
organic constituent of the composition 
1 must emphasize the magnificent leader- 
ship of Craft in all three works.—A.C. 
+ 
BLOCH: Sacred Service; Robert Merrill 
cantor), Choirs ot the Metropolitan 
Synagogue and the Community Church 
of New York conducted by Leonard 
Jernstein. Columbia ML-5621, $4.98, 
or Stereo MS-6221, $5.98. 
SSTHE Sacred Service, along with Schel- 
omo, Voice in the Wilderness, and the 
Israel Symphony, constitute the corner- 


A return to “The Golden Age” 


THE ART OF THE PRIMA DONNA 


sung by Joan Sutherland 


16 great opera arias sung in homage to 16 great 
sopranos of the past. , 


Stereo OSA 1214 (2 records) 
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stone in the monument Ernest Bloch 
erected to the glory of the tonal art. 
These are Bloch’s most personal com- 
positions; their aim is to transmit the 
feeling of orthodox Jewish life and religion 
and to perpetuate the composer's identifi- 
cation with that feeling. The word “feel 
ing” is all-important; these are emotional 
works, and, as Bloch himself said, have 
nothing to do with archeology. ‘They 
were never designed as storehouses foi 
actual folk material. 

The Sacred Service, written in 1933, is 


something of a landmark in musical his- 


tory, for it was the first functional work 
by a major composer planned for actual 
Jewish ritual. The text, by the way, is 
drawn from the Union Prayerbook for 
Jewish Worship.) Since the appearance 
of Bloch’s composition we have had yet 
another sacred service written by an 
equally distinguished composer— Darius 
Milhaud. After exposure to Milhaud’s 
work, one feels that the two services are 
like two sides of a coin. Milhaud’s em- 
phasizes the gaiety of Jewish life; Bloch’s 
focuses on its more serious aspects. ‘The 
sole recording of the Milhaud, a Concert 
Hall issue, is no longer available; but 
London's recording of Bloch’s own per- 
formance of his Sacred Service is. It can- 
not, of course, compare with Columbia's 
lustrous and well balanced issue; but 
Bloch gives the music a stronger and 
steadier flow than Bernsteinj‘and this 
continuous impetus does much_to mini- 
mize the work's frequent failure to pro- 
vide a sense of destination. ‘There are, 
however, some touching and noble pages, 
and these Bernstein and his splendid 
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forces —especially Merrill make the most 
of. On the other hand the grand line is 
often obscure in this new performance, 
ind perhaps it is for this reason that the 
attention seems drawn to the dull spots in 
the score in which one tinds a great deal 
of conventional modal writing ot BF 
7 
BUXTEHUDE: Suite No. 14 in G minor 
for harpsichord; Suite No. 19 in A 
mayor or har pst hord; Singet dem 
Hlerrn; Vagnificat; Eva W right sO- 
prano); Mary Beth Peil 
Kay Griffel (alto Thomas Waterman 
tenor Marshall Moss bass Charles 
Heiden (violin); Donald Isaak (harpsi- 


soprano 


chord The Musica Sonora Ensemble 
conducted by Ewald V. Nolte. Musica 
Sonora #1 (price not given 


AIF Buxtehude’s music is to speak mean- 
ingfully to our times, it must be ap- 
proached as if it were an imperative 
historical 


statement rather than = an 


curiosity. Most of the performers on this 


record (the first to be issued by Musica 
Sonora, P.O. Box 87, Evanston, [linois 


seem, in their awareness of Buxtehude’s 
historical importance, to have lost him 
is all ti dividu | The vocal works lac k 
the vitality and sense of conviction that 
they should have. Of the singers, only 


Kay Grilfel, who gives solidity and repose 
to her brief bit in the \Jagnificat, is satis- 
factory; the other soloists, whose singing 
is not always technically adept, do little 
more than sing the notes correctly. Nor 
do the harpsichord suites, whose fairly 
recent discovery has increased our under 
standing of Buxtehude’s activities as a 


composer, fare much better in these rather 


heavy-handed performances where little 


sensation of inner rhythmic life pulsates 
J.B. 
* 
Piano Music, Vol. II—20 
Guiomar Novaes (piano 
Piano Concerto No. 1 in E minor, Op. 11; 


Four Impromptus; 


CHOPIN: 


Vocturnes 


Mieczyslaw Hors- 
zowski (piano); ‘Pro Musica” Or- 
chestra, Wien, conducted by Hans 
Vox Box VBX-402, $7.95 
ATHIS Vox Box contains a mixture of 
delight and disappointment 


whose performances are usually a pleasure, 


Swarowsky 


Horszowski, 


plays a rather heavy-handed Concerto 

that cannot compete with the many attrac- 

tive versions already on the market. Al- 
though there are moments of beauty, his 
stvle is better suited to Beethoven than to 

Chopin. The same faults are to be heard 

in the impromptus. On the other hand, 

Novaes offers beautiful interpretations 

of the Nocturnes. ‘The character of each 

work is captured to perfection, and the 
strength and warmth with which they 
are imbued are typical of Mme. Novaes’ 
playing at its best. It is for her ettorts 
alone that the album is worth owning, 
and they can be purchased separately, al- 
though it would be more economical to 
buy the bargain-priced “Vox Box”, which 
is therefore highly recommended. The 
sound is first-rate D.A. 
* 

CHOPIN: Scherzi Nos. 1 in B minor, 
Op. 20, and 4 in E, Op. 54; Fantasie in 
F minor, Op. 49; Mazurkas Nos. 17 in 
B flat minor, Op. 24, No. 4, and 51 in 
A minor, Op. Posth. (ad Emile Guillard) ; 
\dam Harasiewicz (piano). Epic LC- 
3744, $4.98, or Stereo BC-1108, $5.98. 

S)THE 28-year-old Harasiewicz has pre- 

viously demonstrated his great pianistic 

abilities and his special sympathy with 

Chopin. In this, his second album of solo 

pieces, the Polish pianist again shows him- 

self to be an excellent stylist, most readily 
in his treatment of rhythms in the two 

Mazurkas. 


Scherzi are set forth admirably, but 


Fechnically, the difficult 


throughout this recital, in contrast to 
Harasiewicz's earlier recordings, the music 
seems to lie mostly on the surface; in 
spite of his poetic style and sure traversal 
of the virtuoso passages these interpreta- 
tions lack inward drama. The sound of 
the piano is quite satisfactory, although 
the stereo version might have benefited 
from a more sonorous bass. LK. 
+ 
CHOPIN: Four Ballades; 
minor, Op. 49; Morton Estrin (piano). 
Fantasy 5007, $4.98. 
STAKE note of this young man; he 


Fantasie in F 


is a diamond in the rough. Estrin plays 
the Ballades with refreshing exuberance 
and unabashed romantic feeling, and what 


i relief he is from the many cerebral 
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He also has 


himself through 


pianists performing today 
the technical skill to carrs 
ease. His 


each work with comparative 


one failing at this juncture is merely im 
petuosit the earmark of vouth It is 
particularly ipparent whe he mistakes 
spiritualism tor emotionalism, and strains 


the backs of passages meant to be intros- 


pective Still | would rather see a yvouny 
irtist vo overboard with feeling than 
have to manufacture it No doubt once 
Estrin retines his ideas, and learns to re- 
| his playing, he will tind himself 
the forefront of the oung pianists of 
toda DA 


FRANCK: Sonata in A) major 
THOVEN: Sonata inG, Op. 30, No. 3; 
BARTOK - ZATHURECZKY: = For 

Zathureezk) 


Pressler 


Children (excerpt E.ce 
ol Me 
Vox EZ-1 
AILHIS recording was 


recorded at a 1959 cone 


them piano 
$4.98 

nade trom tapes 
t given at Indiana 
Universit Zathureczky came to the 


1957 and w ippointed 


to the faculty of that institution, where he 
remained until his death. Vox has tssued 
the dise as memorial tribute to the vio- 
linis One respects this t selfish attitude, 
ut how much value accrues from a re- 
cording of this tvpe? Zathureczky was a 
pup 4 Hubay, jomned 1 sonata per 
formances with Bart6ék and others, ap- 
peared as soloist with world-famous or- 
chestra He had stvle, he had under- 


standing, but listening to this recording 


it is apparent that time had dispersed 
some of the controls It would have 
been better to have tssued this disc 
privately, for the violinist’s friends In 


tendency of using su 


the Franck the 


to bowing areas, and depressed tone for 
the solter sections plays havoc with the 
dynamic plat ind interferes with the 


t 


imager Forced tone in this work may be 
due to poor microphoning, but it deflects 
The Bee- 


however, in 


the poise of the musical lines 
thoven ts stvled much better; 
the tinal movement 


music, whereas the music is 


wccents pepper the 
i roundelay 
that may be as busy as a bee, but should 
sing like a bird \ feature of the record 
Zathureczky 


is the Bartok tr inscription 
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performs eight of the seventy-nine pieces 


that make up the two volumes of this 


work, and very compellingly 8 
es 
GOULD: Fall River Le 
eastman-Rochester Orchestra conducted 
by Howard Hanson 
SR-90263, $5.98 
GOULD: Fall River Legend; 
Latin-American Symphonette ; 
conducted by Morton 
Victor LM-2532, 
LSC -2532, 
SFOR me Fall River Leg 


and shoulders above the other works 


vend; Spirituals; 


Mercury Stereo 
Interplay; 
Orchestra 
Gould RCA 
$4.98, or Stereo 
$5.98 

end stands head 
It is a vigorous and vivid depiction in 


music of the macabre Lizzie Borden 


murder story Phe Puritan New England 


setting and the psychological aspects 
of Lizzie’s alleged murder of her parents 
ire freely explored in the music. The work 


\gnes de Mille for 


Theatre, so that it is music 


Wiis choreographed by 
the Ballet 
neant for the dance. Yet it is sufficiently 
tight and strong to stand on its own as a 
concert piece. Of the two performances, 
I much prefer Hanson's to the composer's 
Hanson's is angular and piercing. By 
taking his time, he makes the most of the 
drama, deliberately building the essential 
tension Gould, on the other hand, is 
more subdued in his interpretation. His 
sound is mellow and smooth, and does 


not do justice to the explosive score 
This may be due to a composer's inherent 
shyness in conducting his own work, or in 
the fact that he is working with a pickup 
orchestra. For me, the Hanson dise is 


preferable also because it combines 


Legend with Spirituals. The latter work 
is scored for orchestra and a string choir 
that is employed much like a vocal group 


it a revival meeting \s the title indi- 


cates, the score is based upon the Negro 
folk SOng It is hardly a Major work, 


but I do find it of more interest as music 
} 


which was derived 
balleto- 


ver se than Interplay, 
“pop’ 
manes will find this a more logical coupling 


from idioms (although 
because /nterplay serves as the score for a 
work choreographed by 
York City 
he recorded sound is somewhat 


DA 


superbly breezy 
Jerome Robbins for the New 
Ballet 


sharper, too, on the Mercury disc. 
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G & S—score vs. style 


TWO most recent products of 


Hi 
the Gilbert and Sullivan renaissance 


neatly reflect the two approaches cur- 
rently applied to the Savoyard operas 
London's IY Ovly Carte ‘Jolanthe’” tries 


to recapture times gone by with some new 
voices, most of the old tradition, complete 
dialogue, and glorious stereo sound The 
latter quality also marks Angel's “ Pirates”, 
a performance that concentrates more on 
music than on stvle 

This should not imply that the Angel 
release lacks stvle, or even that it ignores 


established G & S. procedures. In fact, 


with two veterans from pre-war D’Ovly 
Carte recordings, conductor Malcolm 
Sargent and George Baker (now singing 
comic leads rather than the romantic 
baritone parts), the Angel forces manage 
to keep an eye on tradition and yet to 
ivoid the mannerisms that have robbed 
the present-day D’Ovly Carters of fresh- 


GILBERT and) SULLIVAN: = “‘Jo- 
inthe John Reed, baritone (Lord 
Chancellor Donald Adams, baritone 


Earl of Mountararat Thomas Round, 
Volloller 
Private Willis 


Strephon 


teno Ear] ol 


Sandford, 


Kenneth 

Man 

Gillian 
Knight, contralto (Queen of the Fairies 


bass 


Stvler, baritone 


Yvonne Newman, soprano (lolanthe); 


Mary Sansam, soprano (Phyllis); The 
IY Ovly Carte Opera Company Chorus 
Isidore 


ind Orchestra conducted by 


Godfrey London Stereo set OSA- 
1215, four sides, $11.96 
GILBERT and) SULLIVAN: “7h: 
Pirates of Penzance’; George Baker, 
baritone (Major-General Stanley); Owen 
Brannigan, bass (Sergeant of Police 

James Milligan, baritone (The Pirate 
Ning John Cameron, baritone (Sam- 
uel Richard Lewis, tenor (Frederic 

Elsie Morison, soprano (Mabel); Moni- 
ca Sinclair, contralto (Ruth The 
Pro Arte Orchestra and Glyndebourne 
Festival Chorus conducted by Sit 
Malcom Sargent \ngel Stereo set 
3609 BL, four sides, $12.96 
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1 Guest Review 
By MARTIN BERNHEIMER 
ness Using a strong operatic cast re- 
from Sadler’s Wells and Covent 
plus competent 


cruited 
orchestral and 


choral forces, Angel's “ Pirates”’ represents 


Garden 


valid comic opera 
D'Oyly 


not bad by any 


The current Carte offering is 


means, and its  pre- 
fabricated production formula has some 
the same com- 
“Tolanthe” 


both funnier and better sung, on records 


undeniable merits. But 


pany has produced many an 
as well as in the theater. This seems to be 
one of those cases where routine had to 
suffice for inspiration. The probable 
reason: the old-time guardians of D’Oyly 
Carte G & S (excepting conductor God- 
frev) have been retired. 

Great singers never have been the hall- 
the D’Ovly 


comedians 


marks of Carte, but great 


inging have. There is a 
delicious system of stereotyping in Gilbert 
and Sullivan that enables practically the 
The 
benetited 
(the 


same cast to sing in each opera. 


romantic parts have seldom 


from first-rate singing or acting 


newest release hardly contradicts this), 


but when it came to the buxom middle- 


aged contralto, the pompous basso, the 


swaggering misunderstood baritone, and 
have been 


the tottering old clown, we 


spoiled. [Even after the war, the “great” 


tradition 


was carried on—admittedly 
sometimes to excess—-by such pros as 
Ella Halman and Anne’ Drummond- 


Grant, Fischer Morgan, Donald Adams, 


Martyn Greene and Peter Pratt, re- 
spectively, in each category. 

Of these, only Mr. Adams is still with 
‘“*Tolanthe”’ his duties (the Earl 
Gillian 


Knight, the current heir to the Buttercup- 


us, and in 
of Mountararat) are minimal. 
Ruth roles, makes a rather pallid Queen 
of the Fairies. Kenneth Sandford is an 


effective but overly straightforward Pri- 
vate of the Grenadier Guards, and John 
Reed a dry, lightweight, and unusually 
well-sung Chancellor who is rather lack- 
ing both in individuality and point. 

It is regrettable that Thomas Round, 


formerly of Sadler's Wells, has little to do 
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here (he shares the duets with Mr. Adams), 
for the tenor is one of the company’s 
strongest newcomers. The hero (“a 
fairy from the waist up"’) is not the cus- 
tomary tenor but a baritone, a situation 
unique in the G & S repertory; the role 
is entrusted to the reliable Alan Styler, 
whose vocal suavity isn’t what it used to 
be. His vis-d-vis, Mary Sansam, sounds 
like one of those reedy British sopranos 
who are the pet target of \nna Russell. 

All the others are competent. The 
chorus (in crispness of articulation dis- 
tinctly superior to its Angel counterpart) 
is a special delight, and Isidore Godfrey 
conducts as if he were still moderately 
interested in the proceedings. It is nice 
to hear the complete dialogues at least 
once; on second hearing, however, they 
begin to sound a bit arch. 

Strangely enough, although the roster 
is 100°, operatic in origin, the Angel 
company is both livelier and funnier. To 
be sure there are some blemishes: the 
Pirate King (Milligan) is a bit too light of 
voice to be even a mock menace, the 
tenor (Lewis) lacks the force to capitalize 
on the heroics of the recitative when he 
spurns his nurse (“O false one, you have 
deceived me!""), Monica Sinclair would 
have to sound “fatter” to be an ideal 
maid-of-all work, a distressing cut re- 
moves the marvelous little chant section 
preceding the ‘‘Policemen’s Song’, Elsie 
Morison might have ripped into the 
coloratura on the ‘Ma-" of “Mabel” with 
more fervor, and there is no dialogue at 
all. But, believe it or not, taken in con- 
text, none of this matters much. 

George Baker is such a ‘‘very model of 
« modern major general” in patter songs 
that one gladly overlooks the unsteadi- 
ness in more lyric sections (‘‘Sighing 
softly to the river. The love music 
can seldom have had the kind of sensitive 
treatment lavished on it by the fresh, 
voung voices of Lewis and Morison, and 
certainly no Ruth has sung as much of her 
role as accurately as does Monica Sinclair. 
Owen Brannigan, utilizing a bit more 
Cockney dialect and broader humor than 
ome of his predecessors, makes a suitably 
sympathetic Police-Sergeant, and Maestro 
Sargent conducts with enough symphonic 
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verve and dramatic tightness to offset 
an occasional eccentric tempo (e.g., a 
rather slow “Lama Pirate King” 

There are some sound effects, such as 
reluctant thumps for the marching police- 
men, lusty laughs for the pirates, coy 
giggles for the sisters-cousins-and-aunts 
(oops, Wrong opera), all of which is ap- 
propriate, none of which is overdone. In 


general, the sound is excellent, and i 


l 
telligent plotting maintains the stage 
illusion. Example: In the crucial second- 
act showdown, the pirates (tenors) attack 
from the left while the policemen (basses) 
quiver at the right 


Vv 


A Gilbert and Sullivan Songbook: 
“H. M.S. Pinafore’’—I am the mon- 
arch of the sea; When I was a lad; I'm 
called little Buttercup; ‘Trial by Jury” 
When I, good friends, was called to the 
bar; ‘Pirates of Penzance’’—Ah, leave 
me not to pine; *‘ Princess Ida’’— Merrily 
ring the luncheon bell; ‘‘ Mikado’ —Tit- 
Willow; ‘Pirates of Penzance’’—- Madel 
of a modern major general; *‘ Mikado” 
I've got a litte list; A wand'ring minstrel 
I; Three little maids from school; 
“Princess Ida’’——I built upon a_ rock; 
‘*Pirates of Penzance’’—When the foe- 
man bares his steel; A policeman's lot 
is nota happy one; ‘ Mikado"’—Brightly 
dawns our wedding day; The flowers that 
bloom in the spring; “Pirates of Pen- 
sance’’—Hail, poetry; “ Patience’’—When 
1 go out of door; VYhe Ralph Hunter 
Choir. RCA Victor LPM-2116, $3.98. 

ATHE pockets of the elaborate jacket 

containing this disc carry eight identical 

booklets with the words and background 
of each of the songs. There is a note on 
the back cover designed to quiet the 

“purists” who might take exception to 

treating Gilbert and Sullivan in this way. 

“‘Nowhere”’, states the writer, “is any 

G & S‘hoked up.’ At most, the orchestra- 

tions have been lovingly refurbished with 

a touch of today’s coloring.” It is a fact, 

nevertheless, that the famous solo songs 

are sung by the chorus. But since every 
encouragement is given the listener to 
join in for his own pleasure, it would seem 
there is little need to apologize. —-P.L.M. 


793 











IIANDEL: ( in B flat for Lute and 
Harp, Op. 4, No. 6; 


oncerlo 


Concerto in F for 


Harp, Op. 4, No. 5; Concerto grosso in C 
“Alexander's Feast Desmond Dupré 
lute), Ossian Ellis (harp), Thurston 
Dart (organ and harpsichord), the 


Philomusica of London, conducted by 





Granville Jones. London Oiseau-Lyvre 
Stereo SOL-60013, $5.98 
i) 4 
t London CSA-2302 
B Col bia K2S8-6002 
’ | Fea 
Prohask Bach Guild BG-505 6 
Wenzinget Archive ARC-73140 
sLISTENERS familiar with Handel's 


Op } 


for some surprises on the first side of this 


simply as organ concerti are in 


disc. Soprano recorders are used instead 


of the customary transverse flutes in No 


6 and instead of the required oboes in No 


5 \s for 


the latter 


the solo part, a harp is used in 
a lute part 


Lest all 


ind for the former 


has been concocted to join a harp 


this tampering make conservatives blanch, 


let it be noted that we know both these 


originally employed a harp as the 


The No 6, 


performed and 


solo instrument indeed, has 


frequently been recorded 
But in this caSe we know also 
second solo 


Second- 


inal included a 


te which has been lost. 


ly, let it be pointed out that the reconstruc- 


tions and changes have been made, fully 


in accordance with proper eighteenth- 


centur traditions and evidence, by 


Phurston Dart, as expert a hand in such 


things as one could want The result is a 
valuable contribution to the Handel 
repertoire ind an teresting experien © 


for those who like new light on familias 
music ind is also just plain delightful, 
Handel should be 

| 


troversial is the work on the 
Like the Op. 4, No. 6 


is good Less con- 


reverse 


ind another un 


specified organ concerto, this tine work 
vas interpolated into the tirst performance 

the master’s Alexander's Feast (when 
do we get a new recording of that?), and 


that work's title has « lung ilone to this ol 


the three concert! Neither ot its two pre 


vious recordings has been completely 


satisfactory The old Viennese perform- 


ince is of course outmoded in sound; 


while it had admirable vigor it lacked 


polish, and the timbre of the players, 
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especially the obves, was not really 


idiomatic. The newer one (as [ judge 


from hearing it over the radio, Decca 


having failed to send us a review copy) has 
lacks 


Phis latest version happily combines both 


the requisite polish, but vigor. 
elements, with the added quality of Dart’s 
splendid continuo playing. Aside from the 
helpful separation of harp and lute among 
the two channels in the Op. 4, No. 6, 


this stereo sound is not overly directional, 


but it is nicely tailored save for a rather 

thin bass In sum, a “must” for all 

Handelians. |.W.B. 
a 


HAYDN: Di 


Griimmer 


Schopfung; Elisabeth 
soprano), Josef Traxel (ten- 
Frick Choir of 
St. Hedwig’s Cathedral and the Berlin 


or), Gottlob bass); 
Orchestra conducted by 

Electrola set E-80579 /81, 
STE- 


Symphony 
Karl Forster. 
six. sides, $17.94, or 
80579 81, $20.94 (Import 


hricsay Decca DX-138 
Woldike Vanguard 471/2 


Stereo 


sS THE competition is respectable, to be 


sure, but it takes very few minutes with 


this new set to realize that something ex- 


traordinary is taking place. I have no 


hesitation in placing this stunning per- 


formance among the greatest recordings 
of the LP era and, in doing so, to welcome 


the name of Karl Forster to that inner 


circle of transcendent musicians which 


heaven only knows, is badly in need of 


such new blood. The range of the man’s 


sympathies throughout this magnificent 


if much-flawed work is astounding; the 


exaltation, the blazing 


taken 


tenderness, the 


drama of the work are magnili- 


cently in stride. Where Forster surpasses 


other recorded performances is particularly 


in his remarkable ability to see the work 


whole, to contain almost in a_ single 


sweep its vast proportions, to integrate 


its moments ol pure and rather naive 


oratory into a kind of grand plan. His 


conception is closer in ultimate effect to 


the broad rhetoric of the Fricsay_per- 
formance than the more reticent Woldike 
set. It is a conception, however, that 
seems worked out on completely indi- 
vidual lines, and which succeeds ulti- 


mately in encompassing Haydn's ro- 
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of original performance 
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their realistic recreation of voice and music. 
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mounted system ready for custom installation — if you want the best, 
get a Bozak! 


Visit a Bozak Franchised Dealer for a convincing demonstration. 
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than his low 


mantic CoOMpassion no less 


bow to the Handelian stvle 


The soloists range from incredible 


Griimmer) to merely excellent (Traxel), 


with Frick a most exalted in-between 
Traxel encounters a passing problem ot 
two in coloratura passages, but his Wit 
Weird’ und /Hoheit is all sweetness and 


heroism, the only performance on records 


to challenge the unchallengeable \ksel 
Schi tz Frick delivers his arias with 
ereat nobilitv, but it is his command of 


recitative that T tind even more spectacu 


lar. Griimmer is stunning in every note, 
turn of phrase. ‘Phe recorded sound 


is well, I 


plimentary 


CVerT\ 

seem to have run out of com- 

idjeciives \.R 
e 


HINDEMITH: = 7% 


Orean I 


Three 


Power Biggs at the Flentrop 


Sonatas for 


Organ in the Busch-Reisinger Museum, 
Harvard University Columbia ML- 
5634, $4.98, or Stereo MS-6234. $5.98 


SSINCE Reger, the German organ com- 


posers have been creating a school that 


shuns romantic and ¢ assic alike and whose 


effect attempts a synthesis of the modern 
ind the medieval Their products are 
olte experimental (interesting without 
being satisiving) and are best programmed 

foil to modern works without a school, 
is a contrast to the French scherzo, or to 


offset the headaches of collective chroma- 


ticism Hindemith’s Three Sonatas are 


squarely in this very German New School, 


their geometry sometimes infused with 


organistic .\Jutterwitz—which has been de- 


scribed as a type of wit only an organist’s 


mother could love, sometimes with a 
unique and admittedly rather depressing 
organum One occasionally has the 


sensation of involvement with a 


both 


The Second Sonata is the most 


strange 


phenomenon irresting and = un- 
musical 
successful at transcending this.  Recital- 
over the long, unwieldy if 


The Third 


oppressive despite its brevity 


ists tavor it 


vreater First tends to be 

The other 
current recording of this material, Robert 
Noehren’s, 


ind is certainly no match for Columbia’s 


is extremely limited in sound 


superlative versions. Biggs’ penchant for 


high detinition is most exciting and suits 
}.B.L 


this Hindemith monolith 
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JANACEK: 


Chamber 


Suue for 


Orchestra; 


String 
Orchestra (without 
conductor); The Fiddler's Child; Ballad 
of Blantk Hill; Brno State Philhar- 
monic Orchestra conducted by Bietislay 
Supraphon SUA-10053, $5.98 
\rtia import 
ATHE early 


similar 


Prague 


Bakala 


Suite for Strings, as with 
Dvot.k Suk, is 


valuable mainly to mark the composer's 


works by and 


starting-point. It dates from 1877, and is 


therefore the work of a talented and 
promising student whose future lay ahead. 
Where it lay 
by the two other tone poems, which date 
respectively from 1914 and 1920 
first of all, of 


and 


is much better measurable 


Here is 


a master, marvelously 


iridescent varied orchestral sound, 


and of a rich and individual harmonic 


language that has assimilated and made 
its own much of the best from the world 
tround it These two works, along with 


the familiar Symphonietta, are extra- 


ordinarily rich conceptions, lavish in idea 
and constantly surprising in working-out. 
The performances are extremely good, and 
the recording—much more recent than 
with most of the imported Supraphons now 
Bakala 


circulating—ts clean and brilliant. 


has a remarkably good ensemble for a 
provincial group, and it is worth men- 
tioning here that his performance of 


Mass, 
on a Urania remastering, is once again in 
LPV-251). If 
you don't know that incredible work, you 


should ALR. 


Jan .cek’s Slavoni once available 


circulation via import 


« 

JOSQUIN DES PRES: Dominus regna- 
vit; Ave Christe, 
Dominum meum; O Jesu, fili David; La 
plus; De 


regrets; 


Immolate; Tulerunt 


plus de tous bhiens plaine s 


Partons Bergerotte savoysienne ; 
Paul 
STDL-500.580, 


The Dessoff Choirs conducted by 


Boepple Vox Stereo 
$5.98 

JOSQUIN DES PRES: Aissa de “Beata 

The Dessoft 
ducted by Paul Boepple. 
STDL- 500.600, $5.98. 

Chansons) 


Brussels Pro Musica Antiqua EMS-213 
S,THESE two records are the by-prod- 


Virgine™ Choirs con- 


Vox Stereo 


ucts of 
1960, 


a concert given on January 14, 


at Town Hall 


For some years now 
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SPEAKERS 
FROMH.H. SCOTT 











Famous musicians first to hear 


remarkable new H. H. 


To assure perfection in his new speaker 
systems, Hermon Scott subjected them to 
listening as well as technical tests. For the 
listening test he invited skilled musicians 
from Boston’s famous symphony orchestra 
to hear their own performances reproduced. 
Here are their enthusiastic reactions: 


lhe closest I have heard to the true sound of the violin 
1 was not even aware I was listening to a recording.” 
Leonard Moss, Violinist. ‘“‘The trumpet sound was uni- 
orm and consistent in every range .. . a feat virtually 
unheard of in any other speaker."’ Roger Voisin, First 
l'rumpet; Recording Artist, Kapp Records. “I have 
never heard any reproduction of organ which sounded 
o faithful to the original.”’ Berj Zamkochian, Organist. 
Every other speaker I ever heard sounded nasal and 
irtificial. This was the first one that did not.”’ Bernard 
Zighera, First Harpist and Pianist. “I was in the 
ontrol room when this recording was made. Played 
hrough these new speakers, the reproduction was 
loser to the original performance than I've ever 
heard before.”’ James Stagliano, First Horn; Recording 
irtist, Boston and Kapp Records. **The percussion 
ime through with amazing clarity. The cymbals, the 

vare drum, the tympani and the bass drum all were 

pually true to the way they sound when I play.” 
Everett Firth, First Tympanist. 


ine. 1961 





H. H. SCOTT S-2 
WIDE RANGE 
SPEAKER SYSTEM: 
Four-driver, acoustic compliance 
system consists of low resonance, 
high excursion woofer, two dual 
cone mid-range units, and 
special wide dispersion spherical 


tweeter. 23°," H x 144° Wx 
1244” D. Mahogany or oil finish 
wainut $199.95, unfinished 
$179.95. 






Scott speakers! 





H. H. SCOTT S-3 
WIDE RANGE 
SPEAKER SYSTEM: 
Three-way acoustic compliance 
system, consists of a specially 
designed low resonance woofer, 
a mid-range unit and a wide- 
dispersion super-tweeter. 2314" 
Hx 11°," Wx 9%, ° D. Mahogany 
or oii finish walnut $129.95, un- 

finished $114.95.* 
(*Slightly higher west of Rockies) 


H H.H.SCOTT 





H.H. SCOTT Inc 





111 Powdermill Rd., Dept. 020-06 Maynard, Mass 
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Boepple and his group have been record- 
they 
While 


what makes an enterprising concert does 


ing part or most of the programs 


prepare for public performance. 


not always make for a valuable recording, 


the results are often worth-while, and 


sometimes even excellent. In this case 


the verdict must be a mixed one. It is by 


now repetitious to point out that the 


Dessoff Choirs is too big for much of the 
music it sings. But on occasions when it 
has recording circumstances in its favor 
some problems of this size can be over- 
come. Hence, in the Mass the spreading 


and directionality of good stereo sound 


enables the clarity of Josquin’s contra- 
puntal writing to emerge reasonably in- 
tact. Moreover, the sections of the choir 
sing with outstanding discipline and pre- 
cision which belie it= size rhe only real 
flaw is the presence of an occasional tenor, 
who are 


' 
and especially a few sopranos, 


consistently flat and provide a gratingly 


onstant drag on their sections Other- 
wise this dise reflects credit on the group 

Less satisfactory is the other record. 
On the first side the choir sings three 
motets \t least the first two are done 
well and are worth having, but the 
Tulerunt Dominum meum takes a bit of a 
beating. This time the stereo sound is not 


enough of a help and the singing is not so 


Even so, however, this first 


Angel’s ‘Pagliacci’ —the 


s MATACIC has inspired the La Scala 
ensemble and a vocally well-endowed cast 
to its bravest offering, and the result is a 
‘F wei’ which crackles with vitality 
Happily, this outstanding performance has 
LEONCAVALLO: ‘Pagliacci’; Lucine 
\mara (Nedda), Franco Corelli (Canio 
Tito Gobbi Tonio), Mario Spina 
Beppe), M irio Zanasi (Silvio); VERDI: 
‘*Nabucco’—Va, pensiero; “Il Trova- 
ln Chorus; ‘‘Aida’’—Gloria 
Evitto; all with La Scala Chorus 
and Orchestra conducted by Lovro von 
Matack \ngel Stereo set S-3618, four 


sides, $12.98 











side is worth-while. ‘he disaster awaits 


us on the second side. The final five selec- 


tions are of course not choral works. Both 
the jacket and the record label give no 
identification of the performers other 
than what is reproduced above, com- 
pletely ignoring the actual people in- 
volved. \pparently these people are 
Blake Stern, tenor; Josef Marx, oboe; 


Carolyn Voight, bassoon; Sylvia Deuts- 
George Finkel, cello. 
Several of these performers appeared in 
the Dessoff Dufay disaster for Bach Guild 
BG-582: see ARG August 1959, pp. 
844-5), and they are no more successful 
Suffice it to say 


cher, viola; and 


here. that they turn 
interesting pieces 
Three of 
Bergerette 
savoyenne, and La plus des plus (the last in 


these pert and into 
boring and unstylish messes. 
these works, Parfons regrets, 
a purely instrumental version) are avail- 
able in far more idiomatic and enjoyable 
performances by Safford Cape’s Brussels 
them. 
Texts are printed on the record jackets; 
though all but the first stanza of La plus 
des plus is omitted. It should be noted 


that Vox is apparently producing all its 


group, which knows how to do 


releases now for uniform release in France, 
and the U. S. parallel 
French and English printed matter, and 


England, with 


in the flimsy paper packaging which is 


standard in Europe. J.W.B 


best of the many 


been clearly and resonantly recorded with 
sufficient stereo effect. To my mind, this 
is the best of the many versions and the 
very first to show such scrupulous musical 
preparation, such painstaking attention 
by so many to dramatic detail. 

In revivifying the simple, sturdy values 
Matacic and his team 


have revealed its often-concealed strengths 


of “Pagliacci”, 


and the less obvious reasons for its original 


potent effect. They have made it clear 
that this work is more than a vehicle for a 
tenore robusto, more than a homely dra- 
matic exercise on the subject of illusion 
ind reality. (1 often imagine how this 


opera must have impressed the sophisti- 
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cated Pirandello). They have given “ Pag- 
liacct’’ all its passion and, moreover, 
the picturesque quality appropriate to 
Italian actors who roughhouse in the 
commedia dell’ arte style and the appeal 
one expects when a universally recog- 
nizable group of seedy, itinerant players 
are brought to life. 

And come to life these characters do 
in this presentation. Perhaps Gobbi 
contributes the most striking portrait; 
certainly Tonio will not be imagined by 
many to be so believably human and so 
richly deformed, so forcefully vindictive. 
But Corelli, here performing up to his great 
promises as a singing actor, may be equally 
etfective by the plainness, the honesty of 
his straightforward Canio. With his more 
heroic voice, it seems to me Corelli sings 
with even greater effect in this part than 
Gigli did in his 1934 recording. In such 
company, Amara has given us her first 
genuinely dramatic recorded portrait. 
\lways the possessor of a lovely voice, 
this young artist has in the past never 
been more than a vocal delight. Here she 
is Nedda, and congratulations ar? in 
order. 

In less important parts, Zanasi and 
Spina deserve praise for their contribution 
to this rare achievement. For the 
splendid forces of La Scala, and most 
especially for Maestro Matacic, whom I 
look forward to hearing again soon, I 
can tind only one word: Evviva! —C.J.L. 

« 


LISZT: Sonata in B minor; Funérailles; 
Vephisto Waltz; Jorge Bolet (piano). 
Everest LPBR-6064, or Stereo SDBR- 
3064, $4.98. 


»onata) 

Fleisher Epic LC-3675 
Funératlles) 

Horowitz Victor LVT-1043 
Vephisto Waltz) 

(ziftra Angel 35228 


S/BOLET’S insistence that all lines be 
kept clear at all times results in a studied 
brilliance that is beautiful pianism without 
being particularly moving as art. It 
ometimes seems that if you consciously 
remove the measure of old-fashionedness 
rom Liszt you must replace it with 
ymething more than “taste”. There is 
pirit here, but not a Hungarian one. 
(here is uncommon excellence, but not 


lune, 1961 





An artist of unparalleled perception... 


Vox presents: Brilliant per- 
formances of the first 
volumes of the 
complete Bartok 
piano rep- . 
CTaclig 


Bela Bartok STPL 511.350 
PL 11.350 Concerto ~1 for 
Piano Rhapsody for 
Piano and Orchestra 
STPL 511.490 PL 11.490 
Piano Concerto =2 and 3 





Other Vox albums featuring Mr. Sandor: 


Brahms: STPL 510.990 PL 10.990 
Piano Concerto No. 2 in B flat major 
Suedwest Orchestra, Baden Baden 
conducted by Rolf Reinhardt 
Schumann: PL 11.630 
Carnaval, Kreisleriana, Toccata 


WRITE FOR FREE CATALOGUE 
VOX Productions, Inc. 
Dept. S-2, 236 W.55 St., N.Y.19, N.Y. 





the revelation Fleisher gives the Sonata 
Funéra é Is apt to be a bore but it is 


certainly not the deadly bore Bolet makes 
Bolet as- 


mes a Mephisto-may-care attitude and 


t. Conversely, with the Walt 


performance. ‘The 


..B.L. 


produces an exciting 
sound 1 clea rand dry 
o 
Rha psodies for Oboe 
HINDEMITH: So 
Harold Gom- 
Dimitri Mitropoulos (pi- 


Colum- 


LOEFFLER: Jwo 
Vie and Piano; 
nata for Oboe and Piano; 

oboe 

ino Milton Katims 
bia ML-5603, $4.98 


All is good to hear Loetiler’s music. It is 


\ iola 


relined, sensitive, and a hvbrid of mvysti- 


cism and raretied impressionism lhe 
imalgam of his heritage is apparent, with 
coalescing with Russo 
Th suugh Loet 


have an incidental 


Germanic solidity 
French 
fler’s 


story. basis 


tinting many ol 
compositions 
in the rhapsodies any elusive 
ery is canceled by the use of quoted 


wems . the backgrout ds given on the 


iner Copy Nevertheless the composet 
does not strictly follow the poetic expost 
tion. ‘These are far more symbolistic than 


literal and Loettler follows suit in’ his 





IMUSK Instrumental quality is the sug- 
gestive method employed. In the first 
piece, this is of spectral detinition; in the 


second it is tighter, more = astringent 


in effect Impressionistic technique is 


used but not with a full set of musical 


paints The rhapsodies are, therefore, 


program music without being straight- 


laced by a story The performers, a 


truly all-star cast (two conductors plus the 


Yor k 


. give the work beautiful di- 


magniticent solo oboist of the New 
Philharmonic 
mension and its full context of meaning. 
The performance of the Hindemith is 
not only expressive, but also displays full 
knowledge of the internal organization of 
the piece. Hindemith’s wholesale lot of 
sonatas for everything from viola d'amore 
to organ, with and without accompani- 
ment, have, at the very least, nourished 
the soul of composition by their resource- 
ful qualities. There is no virtuosity for 
the sake of sheer pretension in this sonata. 
Yet in the performance by Gomberg and 
Mitropoulos it turns out to be so com- 
municative that the word “virtuosic” is 
Columbia has provided 


A.C. 


not out of place 


magnificent sound 


Mahler by Solti—affability and reason 


s the second Concertgebouw re 
Mahler's 


oO appear ind T understand that 


s THIS 


cording of Fourth Symphony 
a third 


iwailable here on the Docu- 


menta Musicae series from Holland See 
George Louis Maver’s preliminary report 
mn the the April ARG This 





latter dates back to 1940 
late Willem 


ind features the 


Mengelberg ind soprano lo 


Vincent I am familiar with that per 
formance ind can promise that it offers 
MAHLER: Symph my Vo. 4 inG; Sylvia 

Stahlma soprano Concertgebouw 


\msterdam conducted by 
London CM-9286, $4.98 


or Stereo CS-6217, $5.98 


Orchestra ot 


(seorg Soll 


Loose, Kletzki, Philharmonia Angel 35570 
ella Casa, Reiner, © hicag RCA 2364 
Grist. Bernstein, New York Columbia 6152 


soo 





i very personal ipproach to the work 


some will say eccentric, for it differs 


radically in matters of interpretation 


which by now are generally agreed upon 
Solti, on the other hand, is the image ol 
atlability and 


reason, permitting the 


Concertgebouw musicians to be the real 
stars of the occasion. Their playing is a 


delight, and the American soprano Sylvia 


StahIman, aside from a few moments o 


strain, renders a charming and lovely 


wcount of Wir geniessen die himmlischen 
Freuden, clear in rhythm and articulation 

For the main tempo of the first move 
ment, Soltt keeps a middle course with 


faster than Bernstein, who 


Walter 


who 


Kletzki 


follows the pattern, but slower 
Van 


Mengelberg is in a class by himself here 


Like 


than Reiner, follows Beinum 


Bernstein, Solti 


as you will see 
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Sylvia 
StahIman 





tends to give full value to the Mahlerish 
violin glissando which permeates the 
Fourth. Unlike Bernstein, he tends to 
minimize the equally prevalent caesura 
Luftpause) etfect, notably at the famous 
“upswing” into E major in the Adagio 
cue 12), which thus lacks the exhilaration 
it ought to have. (In the Eighth Sym- 
phony, Mahler creates his most brilliant 
example of such an effect, right in the 
middle of the word ‘‘Accende”’! Bern- 
stein logically assumes that ‘‘breath- 
pause’’ means what it means in a rhetori- 
cal sense: the breathing of ordinary 
creatures like you and me, not of highly 
trained pipers. Since, in this sense, at 
least a second is needed to take even the 
lightest breath, the timing of this great 
lufschwung is a pretty sure indication of 
whether a conductor is inclined to view 
Mahler’s orchestra as a conglomeration 
of players, or as a single singer with many 
tongues—i.e., objectified or personified. 
Evidently Bernstein had the idea some 
time ago when, as a record critic in Theatre 
Irts (one of the nearly forgotten ramifi- 
cations of his astonishing career), he 
wrote: “I do know that Mahler never 
writes an unsinging note: he sings not 
only with his strings, but with tam-tams, 
basses, piccolos and celesta.” \s con- 
ductor of the Fourth Symphony, Bern- 
tein amply proves this, even (perhaps 
| should say especially) in his full-blooded 
et highly satiric Scherzo, with the 
cratchy fiddle et al., beside which Solti’s 
cems a trifle genteel. \s Columbia's 
ound is also the best, that is mv recom- 
ended version—closely followed — by 
CA's Reiner, whose recording even 
iintains a slight lead in the wind de- 


rtment The new London is slightly 


ne, 196] 


less revealing in significant detail, though 
beautifully proportioned in the round 
Comparative study of such fine but quite 
different recordings provides, above all, a 
keener awareness than ever of what a 
sheer and undiluted masterpiece the 
Fourth is, and I liberally recommend such 
study. J.D. 
* 
MENDELSSOHN: Symphony No. 3 in A 
minor, Op. 56 (“Scotch”); 
Octet in E flat, Op. 20; Boston Sym- 
phony Orchestra conducted by Charles 
Munch. RCA Victor Stereo LSC-2520, 
$5.98. 


Scherzo from 


Op. 56) 

Maag, London Sym London CS-6191 
S)MUNCH’S interpretation of the Sym- 
phony is decidedly inconsistent. The 


opening Andante is moody and impressive, 
but the Allegro which follows is far too fast 
and nervous to make the movement hang 
together in logical fashion. The tripping 
second movement is likewise too jittery 
Munch is at 


his best in the final two movements. The 


to preserve its delicacy. 


Adagio is flowing and exquisitely lyrical, 





Stymied by Stereo? 


Do you find hi-fi hazardous? 
If you have despaired of ever 
finding honest, accurate, and re- 
liable advice from a source unfettered 
with the chains of commercialism, 
fret no more, friends. Now you 
can avail yourself of the services 
of “Mr. Stereo”—Bert Whyte. 
Whatever your problem in hi-fi or 
stereo, be it on equipment, acous- 
tics, recording, or you name it, I 
can save you time, trouble and 
MONEY. ‘Take it from me friends, 
there’s a lot of “bull” in this 
business and you can get hurt in 
any of a dozen ways. Why risk 
disappointment and financial loss? 
kor a personalized written con- 
sultation on your hi-fi and stereo 
problems send a money order for 
$15 to Bert Whyte, P.O. Box 534, 
Syosset, N. Y. For doubting 
Thomases, a resume of my stereo 
experience from 1949-61 (that’s 
right, forty-nine) is available on 
request and accompanied by a 
stamped, self-addressed envelope. 
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and the tempo seems just right; while the 
filled 
RCA’s stereo sound is excellent, as is the 


But on 


finale is with surging energy. 
playing of the Boston Svmphony 


the whole, I find Maag’s recent London 
version more satisfying in most respects, 
Cave 
stantial filler than the little scherso, per- 


H.G 


and it offers in Fingal’ a more sub- 
formed here with little airiness. 
& 
MENDELSSOHN: A Midsummer Night's 
Dream Incidental Music; SCHU- 
BERT: Rosamunde, Op. 26—Inct- 
dental Music; 


conducted by 


L’Orchestre de la Suisse 
Ernest An- 
London Stereo CS-6186, $5.98 


Romande 
sermet 
S THI 


performances 


may be incidental, but the 
not. \n- 


thor- 


musi 
certainly are 
Rosamunde is 


sermet’s version of 


oughly polished and appropriately lyrical 


The Midsummer Night's Dream is, for the 
most part, well-paced and warmly set 
forth, though at times a trifle heavy 

London's stereo is, as usual, superb. 
D.A 

- 

MOZART: Clarinet Concerto in A, K. 
622; Clarinet Quintet in A Major, K. 


West- 


Symphony Orchestra conducted 


587; Jost Michaels (clarinet 
phalia 
in the Concerto 

Vox 


by Hubert Reichert 


Endres Quartet (in Quintet 
Stereo ST-GBY 511110, $2.98. 

Concerto 

De Peyer, Maag Lon 

De Wilde, Van Beinu 


SMICHAELS will be 


the clarinetist of several 


m CM-9247/CS-6178 
Epic LC-3456 


remembered as 





\rchive releases, 
ind here he displays the same qualities 
which made those records so delightful: 


impeccable technique, not a_ trace of 
breathiness, and a clear, perfectly-focused 
tone. This is not so imaginative nor lively 
1 performance as_ the London; 


but Michaels and 


Reichert 


recent 
the neat, small-scaled 
conducting of make this a very 
relaxed and relaxing interpreta- 


The 


just about equally 


pleasant 


tion foregoing comments apply 


well to the Quintet. 
The Endres Quartet is an exceptionally 


well-balanced, light-toned group which 
shuns vibrato like the plague. Again we 
ire not startled by any originality of 
phrasing from Michaels, but his utter 
ease in projecting Mozart’s mellifluous 


802 


and beautiful lines makes the performance 
a gentle delight from start to near-finish. 
In the finale, the variations would have 
had greater individual life with sharper 
contrast in tempi and dynamics from all 
Withal, I find 


satisfying version of the work than any 


concerned this a more 
current single- or double-sided recording, 
with the 


one hour of magnificent music, expertly 


and in combination Concerto 


played and in stereo), an outstanding 


value \ strong bass boost will be needed ; 


otherwise the disc is a model of clean, 


undistorted stereo sound. Decidedly a 
record worth owning. H.G., 
e 
MOZART: Piano Concertos No. 20 in 
D minor, K. 466; No. 23 in A major, 
K. 488; Eric Heidsieck (piano); Paris 
Conservatory Orchestra conducted by 
\ndré Vandernoot. Capitol G-7240, 


$4.98, or Stereo SG-7240, $5.98. 
s)THE reviews garnered by young Mr. 
Heidsieck at his Carnegie Hall debut last 
January were encouraging if not exultant, 
and this recording is welcome at this time 
assessments. He 


to reinforce original 


was found at the time a fleet-fingered, 


resourceful musician, a little lacking in 
eloquence or power, and in maturity. Not 


a bad 


tender 24-year-old. 


first impression for a_ relatively 
The impression this 
record provides is largely the same; 
Heidsieck’s approach to Mozart is some- 
what similar to that of Casadesus, which 
is not my ideal but which is accepted in 
many quarters. It is an approach that 
tends to devitalize such an astounding 
conception as the first movement of the 
1) minor Concerto, robbing it of some of 
that a 


like Fischer brought to it and which the 


the furious motive power man 


music can certainly sustain. The ap- 


proach works somewhat better in the 


more classically-oriented A major, al- 
though there is a measure of eloquence in 
the slow movement of this work that I 
miss in the young Frenchman's rational 
conception. There is 
nothing in Heidsieck’s playing to offend, 
little to The or- 


under Vandernoot 


but uneventful 
but very remember. 
chestral collaboration 
is little more than routine, and in this I 


find more immediate cause to reject this 
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new disc. One might expect that under 

stronger urging from the podium the 

pianist might have shed some of his own 
blandness, but such, alas, is not forth- 
coming. Vandernoot regards his role as 
that of accompanist, with results detri- 
mental to the whole. The microphone 
has been allowed to pick up and magnify 
little inner voices in the scoring; in the 
finale of K. 488, for example, a bassoon 
suddenly starts buzzing in the ear as if « 

horsefly had become trapped in ae 

speaker, and I cannot regard this as a 

very Mozartian effect. Mr. Heidsieck 

comes, I learn, from a_ noble line of 
vintners, but I’m afraid the word for your 

guidance is Mumm. A.R. 

* 

MUSSORGSKY: Pictures at an Exhibi- 
tion; A Night on Bald Mountain; 
Vienna State Opera Orchestra con- 
ducted by Vladimir Golschmann. Van- 
guard Stereo Demonstration Record, 
SRV-117SD, $2.98. 

S)DEVOTEES of Mussorgsky will want 

this as an extra copy for the sound alone, 

which beats all competition in the bargain 
class and most higher-priced versions, too. 

The tutti here haven't the rich glow pro- 

vided by the top orchestras, but there is 

discipline everywhere, and the single 
etfects so abundant in these scores are 
accomplished with first-rate expertise. 

Golschmann’s tempi are conspicuously 

fast, which negates much of the suspense, 

but otherwise his ideas are appropriate 

and stimulating. J.B.L. 

aa 

PUCCINI: ‘“ Madame Butterfly” (High- 
lights in English); Marie Collier, so- 
prano (Butterfly); Charles Craig, tenor 

Pinkerton); Gwyn Griffiths, baritone 
(Sharpless); Ann Robson, contralto 
Suzuki); Sadler's Wells Orchestra 
conducted by Bryan Balkwill. Angel 
Stereo S-35902, $5.98. 

SANGEL now has an opportunity to 

lind out whether those very vocal parti- 

sans for opera in English are willing to 
pend $5.98 (or $4.98 in the mono version) 
to support their cause. For here is a quite 
cceptable Sadler's Wells performance of 
highlights from the still amazingly popu- 
ir “‘Madama (in this case ‘Madame’) 


‘une, 1961 






p ptee: 


Pickering’s TECH-SPECS.. 
4 ’ handy ee 
a guide that helps you plan 
” Peterng ¥ your stereo hi-fi system 
nen SPECS ‘or space... from pickup to 
oma enclosure. Send for your 
copy today—address 

Dept. S-61 


Pickering & Co., Inc. 


Plainview, New York 


THE BETTER 
WAY TO PLAY 
STSREO 
RECORDS 








Here in one integrated grouping is the new 
and better way to play stereo records. Quality is 
typically Fairchild...superior in every detail... 
your assurance that you are using the finest pro- 
fessional audio components. 

The units shown above include the Model 
440 two speed turntable, the 440 CBW base and 
the exciting, new 500 Arm-Transport with pat- 
ented Anti-Skating action plus the SM-2 Linear 
Separation Stereo Cartridge. Cost as shown 
totals $144.90. Ask your dealer to quote on 
individual components if you prefer. 


FAIRCHILD 


FAIRCHILD RECORDING EQUIPMENT CORP., 
10-40 45th Ave., L.I.C., N.Y. 
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Butterfly”. The excerpts presented are as 
follows i few bars of the introduction 
cutting into the Pinkerton-Sharpless scene 
beginning with whatever the English is 
for Dovunque al mondo, lo Vankee vaga- 


cus 
hondo; the love duet beginning with 
Bimba, bimba non piangere; Un bel di; 
the Telescope and Flower Duet; the 
Suzuki, Pinkerton, Sharpless Trio and 
lddio, fieorito asil; and Tu, tu, piccolo 
Iddio. Vhe translation employed is the 


rather decrepit Elkin version which was 
copyrighted in 1907, but no matter—one 
hears only about half the words anyway. 

Marie Collier has a warm and ample 
voice, but she lacks some of the tempera- 
ment one expects in a Butter fly (at least 


the best Italian ones; maybe English 


slows dow i singer iccustomed to the 
original text, makes it harder to phrase 
in the best possible way Charles Craig 
is also vocalh well endowed, but his 
singing lacks brio (could translated Puc- 
cint make brio a bit harder to attain? 


Phe Sharpless, Gwyn Griffiths, enunciates 


] 


very well but his tone thins out somewhat 


at the top of his register (I'll bet he 


would have made a better impression in 


his high notes with the help of a few 
I 


open [talian vowel sounds Suzuki has 
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a rather grumpy tone that might be un- 


appealing im any language. Bryan 
Balkwill draws good tone and gets 
agreeable unanimity from his players. 
The tempi are on the sluggish side—to 
help the singers along, perhaps. --C.J.L 
* 

RIMSKY-KORSAKOV: Suite from the 

Opera “The Snow-Maiden”; Suite from 
USSR Radio 
Symphony Orchestra conducted by 
\lexander Gauk (in “The Snow- Maiden”) 


MK-1529, 


the Opera “Tsar Sultan” ; 


and Nicolai Golovanov. 

$5.98 (Artia import 
AALTHOUGH some might be moved to 
buy such a pair of lively and indigenous 
performances, they will not be amused by 
the cost-per-inch, since the music here is 
barely enough to fill a 10” dise and since 
the sound in ‘The Snow-Maiden” Suite is 
harsh and grainy. While sonic conditions 
ire far superior in the “‘7sar Sultan” Suite 
and the reading is a thri.ler, few will feel 
that the relatively high price is justified. 
In Russia, apparently, technical short- 
comings or quantitative short-measure are 
accepted with a shrug. 1.3.4. 

s 

RIMSKY-KORSAKOV: 


Concert Arts Symphony 


Scheherazade ; 

Orchestra 
conducted by Erich Leinsdorf. Capitol 
Stereo SP-8538, $5.98. 

The Same; German Radio Symphony 
Orchestra, Hamburg, conducted by 
Hans Schmidt-Isserstedt. 
Stereo T'CS-18042, $2.98. 

SWHILE Messrs. Luden and Quaker 


doubtless produce more cough drops and 


Telefunken 


oats, respectively, than the record industry 
produces Scheherazades, it is doubtful 
whether the birth of a new cough drop or 
the sprouting of a new oat creates less 
excitement in the breast than two new 
Scheherazades. 


of them in the Schwann. In brief, it can 


There are now thirty-four 


be said that Leinsdorf leads a taut, ex- 
citing performance that is registered in 
brilliant sound and may therefore be 
placed among the top half-dozen. Schmidt- 
Isserstedt leads a good one in which noth- 
ing untoward happens, either good or 
bad; it is excellently if unspectacularly 
recorded and may, accordingly, be sent to 


the second dozen or so. R.J. 
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Rudimentary Rossini, but 


wth extraordinary moments By ALAN RICH 


S THE first-performed of Rossini’s 
A operas this one-act farsa is guaran- 
teed attention from our _historically- 
minded society, but there is considerable 
here to delight the listener as well as the 
scholar. The date is 1810; Rossini, age 
eighteen, had inherited the libretto from 
a defaulting composer at the Teatro San 
Most in Venice, with results that did 
much to launch him on a glorious career. 

The plot differs little from the standard 
18th-century farce situation wherein a 
social-climbing father is thwarted in his 
attempt to marry his daughter into money 
by the machinations of true love and con- 
niving servants. A measure of interest is 
provided, however, by turning the tycoon 
into a Canadian with the glorious name of 
Slook, paving the way for some primitive 
digs at uncouth nouveau riche North 
\mericans that could gladden the heart 
of later social historians. 

It would be foolish to pretend that the 
young Rossini is here shown as a full- 
fledged master; his melodic style is, by 
contrast with later outpourings, rudi- 
mentary and firmly anchored to the four- 
square gestures of his Italian predecessors. 
What does come through quite wonder- 
fully, however, is his supreme gift as a 
writer of comic ensembles, with voice set 
igainst voice in gossamer counterpoint, 
and the orchestra carrying on a brilliant 
running commentary on the affair. He has 
ilso acquired the Mozartian gift of stop- 
ping the breath with an unexpected modu- 
lation set off with an equally sudden 
change in instrumentation and texture. 
Such a moment occurs, for example, when 


ROSSINI: ‘La Cambiale di Matrimonio” ; 
Renata Scotto (Fanny), Nicola Monti 
Edoardo), Renato Capecchi (Slook), 
Rolando Panerai (Mill), Mario Petri 
Norton), Giovanna Fioroni (Clarina); 
Virtuosi di Roma conducted by Renato 

Mercury set OL2-109, four 

ides, $9.96, or Stereo SR2-9009, $11.96. 


Fasano. 


ine, 1961 


the lover Edoardo interrupts a desperate 
duet between the heroine, Fanny, and 
the amorous Slook; the effect is marvelous, 
at once a bow to the Act IV finale of 
“Figaro” and a clear precursor of the 
great final scene of “Le Comte Ory”. 
Throughout the opera the orchestra is 
asked to do much in the way of comment, 
and there are some extraordinary moments 
when Rossini seems able to pull exactly 
the right solo instrument out of the en- 
semble to set the proper mood. 

Fasano continues to emerge as a fine 
master of this style; he has taken a group 
of singers not especially known for a subtle 
approach to the classic manner and 
welded them into an ensemble as finely 
integrated and single-minded as a string 
quartet. After her “‘unnecessarily thick” 
Gilda of a few months ago (ARG, March, 
p. 577) I did not expect the ease and 
suppleness that Renata Scotto brings to 
Fanny, but there it is. The men are also 
on their best behavior, and the whole 
venture comes off as a fine study in 
Leaving Things Alone. A whole series of 
Rossini comedies under Fasano’s direction 
could do much, I think, to restore a meas- 
ure of respect for this music; this lovely 
set is certainly a fine beginning. A.R. 
SCHUBERT: Symphony No. 9 in C; 

North German Radio Symphony Or- 

chestra conducted by Hans Schmidt- 

Isserstedt. Telefunken T'C-8041, $1.98, 

or stereo TCS-18041, $2.98. 

SJUST a few weeks ago I commented to 
myself on the lack of a bargain-priced 
“Great’’ C major symphony, and a few 
days later I received the beautiful Krips 
performance on Richmond B-19078 for 
review. Now we have another, with the 
added induvement of stereo, again issued 
by a London “economy” affiliate, and 
again with a name conductor. But such 
an oft-recorded work requires qualities 
which this release does not supply: a 


potent, original conception, or at least a 
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traditional, sound interpretation nearly 
as well played and recorded as the best. 
Schmidt-Isserstedt leads a rather fast, 
Ninth, with no 


effectively 


uneventful exciting 


climaxes or realized melodic 
flow. This is dullish Schubert, adequately 
plaved and indifferently recorded. — 1 
therefore advise the listener to look else- 
Szell, 


London Symphony, or the to $1.98 Krips- 


where—to Furtwiangle , Krips- 

Concertgebouw H.G 
+ 

SCRIABIN: 

$3, “Divine Poem’; U.S.S.R 


Symphony 


Symphony No. 3 in C, Ope 
Radio 

conducted — by 
MIK-1543, $5.98 


Orchestra 
Konstantin Ivano, 
\rtia import 

AJUST as the “Delights” are 


plaved out and the “Divine Play” is 


almost 


ihout to delight us, the engineering is and 
remains atlected by that grim flaw, the 
tape waver, marring a pe formance that 
has rhapsody if not subtlety to recommend 
it This is pivotal Scriabin: the Third 
between the 


Symphony comes midway 


early intuition and the later reason or 


impassioned attempts at reason, and it is 
the work of an intensely happy messiah. 


Ivanov hits the militant barnstorming, 


misses the inner man }.B.L 
+ 
SMETANA: “Zajemstvi” (‘The Secret” 
Premysl Koci (Kalina Karel Kalas 
Malina); Stepanka Stepanova (Rose 
Stefa Petrova (Blazhenka Ivo Zidek 
Vitek Josef Rozanek (The Ghost of 


Friar Barnabas) and others; Chorus 
and Orchestra of the Prague National 
heater conducted by Vaclav Neumann. 
\rtia set ALPO-84 C/L, six 
$14.94 

ADESPITI 


muddled libretto by Eliska Krasnohorska 


sides, 
the considerable hurdle of a 


ind, for that matter, a pretty muddled 
plot) this is unquestionably the finest of 
Smetana’s comedies The richness and 
subtlety of its musical language makes it 
hard to believe that total deafness and 
occasional fits of madness beset the com- 
poser during its composition (1877 8 
What we have here is a folk comedy ot 
Wagination and com 
plexity than “The Bartered Bride’ of 


twelve vears earlier, free from the occa- 


infinitely more 


SOS 


sional sentimentality of that work, with 
a new underlying dimension of tenderness 
With no help at all from 
the text, Smetana has endowed his two 


and melancholy 


sets of lovers, the middle-aged Kalina and 
his Rosa and the voung Blazhenka and 
Vitek 


the opera with the same adorable counter- 


whose affair is threaded through 


point that Nannetta and Fenton provide 
in ‘Falstaf’), with wonderfully apposite 
musical detinition The ensembles are 
glorious, especially the long scene of noc- 
turnal stealth that concludes the first act, 
which Smetana surrounds with magical 
orchestral coloration \nother nocturnal 
scene, in which Kalina visits a ruined 
monastery and is assailed bv offstage 
choruses and the spirit of the former 
ibbot, strikes me as nothing less than a 
superlative parody of Weber’s “Wolf's 
Glen” music Vhroughout the opera the 
orchestra and chorus are used to marvelous 
coloristic effect. “There are few real arias 
or other set pieces; the action is fluid and 
realistic 
The performance duplicates the now- 
familiar virtues of A\rtia’s other Prague 
creations The men are uniformly good, 
ind a major delight is the high spirits dis- 
played by the many seedy townspeople 
who constantly flit in and out of the 
action. Of the women Petrova is a de- 
lightful soubrette, but Stepanova tends 
occasionally toward a wobble. rhe 
chorus and orchestra are beyond reproach, 
and Neumann's pacing of the score is 
splendid \.R, 
s 
J. STRAUSS, JR.: 


Danube ; 


Waltzes —The Blue 
Voices of Spring; Tales from 
the Vienna Woods; 
Blood; 


ducted by Eugene Ormandy. Columbia 


Emperor; Vienna 


Philadelphia Orchestra  con- 


ML-5617, $4.98, or Stereo MS-6217, 
$5.98. 
S THIS collection, titled ‘The Blue 


Danube-——A Johann Strauss Festival’, dis- 
plays plenty of slick playing, lush stereo 
reproduction, and hardly a trace of the 
venuine warmth and beauty of the never- 
too-familiar music Fortunately we can 
find out how most of these waltzes should 
sound via Clemens Krauss’ recorded per- 


formances H.G. 
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The 


‘comic catharsis’ as 


Leonard Bernstein discusses ‘*‘Humor 
in Music’’ and conducts “Till 
Eulenspiegel’s Merry Pranks” by 
Richard Strauss. New York Phil- 

Columbia ML- $4.98, 
or Stereo MS-6225, $5.98. 

SCOLUMBLIA identifies this simply as 

Saudek 


\ssociates television production.”” It is 


harmon 56025, 


“from the celebrated Robert 
basically a remake in the recording studio 
of the audio component of Bernstein's 
CBS program of March 22, 1959, featuring 
the New York Philharmonicz and en- 
titled ‘Satire and Wit in Music” 
in Music’ was originally the name of one 
of the Young 


negie Hall, as 


“Humor 


People’s Concerts in Car- 
taped and televised on 
February 28 of that vear. The relation 
between the two was described by Bern- 
stein in the March broadcast as follows: 


‘Three weeks ago we gave a program for 


young people on the subject of musical 


humor. The response of those eight-to- 


synthesized by Bernstein 


JACK DIETHER 


eighteen-year-olds has been so provoca 
tive and inquisitive that | myself have 
become newly fascinated with the subject, 
and have decided to spend this hour de- 
veloping it for you advanced and sophisti- 
cated adults.” This introduction is not 
heard on the recording 

You may wonder then why Columbia 
did not issue both programs on separate 
addressed to the juvenile 
adult, 


actual material is dif- 


records, one 
trade and one to the especially 
since much of the 
ferent. In respect to their methods, the 
difference would be seen to lie not so 
much in Bernstein's basic approach as in 
the care expended in defining his terms 
and concepts, and explaining his refer- 
ences. The provocative response of the 
children is due to the fact that he does 
not “talk down” to them with regard to the 
concepts themselves. Last year, for ex- 
ample, he audaciously honored the May 7 


centenary of Mahler with an entire Y.P.C. 


HERBERT VON KARAJAN 


The Vienna Philharmonic Orchestra 


Tchaikovsky: ROMEO AND JULIET 





R. Strauss: DON JUAN 


Stereo CS-6209 


Mono CM-9278 


R. Strauss: 

DEATH AND TRANSFIGURATION 

TILL EULENSPIEGEL 

DANCE OF THE SEVEN VEILS (Salome) 


Stereo CS-6211 


Tela lomn Oliubac 4-10) 


DON 


ercoRros 
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devoted to a penetrating study of that 
those who saw the 


held 


the kiddies spellbound, but came more 


tortured genius, and 


telecast will recall that he not only 


closely to grips with his subject than 


many a famous critic, presumably writing 


for adults, ever does. In fact, that pro- 


gram could be issued as a companion to the 


present record a'most unchanged 


Phis is not simply for children or adults, 


then, but for a facet of the “child” in 


people of all I refer to the bound 


izes 


less fantasy and imagination we are all 


born with, but which dies completely in 
ind in others lives on principally in 


talent for 


some 


musi Bernstein's peculiar 
verbalizing this almost secret function of 
music may here and there be dismissed as 


‘naive’; but to those who 


“shocking” or 

ire even dimly aware of their own ca- 
pacities, his simple candor is usually in- 
triguing and persuasive. [t would appear 
that many a parent who “‘listens in” to the 
Y.P.C. to encourage the kids to listen 


ends up like the proverbial father with the 
electric train 
On this record, I would tabulate Bern- 


stein’s main categories as follows: 


ine setting tunny 


iugh) (also parody 


Paris (taxi horns 
the final slap) 

















M Must J Milhaud Le boeuf sur le 
vrong-note imor 

Dukas The Sorcerer's Apprentice (comic bas 

ny No. 5 ocking laughter 

hony No. 5 (exaggerated 

yr the Theatre squeaking 

Sati nd p ly 

Stravinsky Wind Octet understatement) 
Carried Away” trom Bernstein's On the Town 


HOME MUSIC SYSTEMS 
Regular or Stereo 


CONSULTATION 
INSTALLATIONS 
MAINTENANCE 


LION HARVEY 


LE 5-7044 EVENINGS 


N. ¥. C. AREA ONLY 
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Shostakovich Piano Concerto No. 2 
on Hanon’'s 5-finger exercises) 
Wit and good humor 
Haydn Symphony No. 102 (Finale) 
Beethoven Symphony No. 3 (Scherzo) 
Synthests 
Strauss Tall Eulenspiegel 


parody 


complete) 


\bout five or six of the same illustrations 
original “Humor in 
The 


and some were helped to make 


were used in his 
Music”’ 


ferent, 


broadcast. rest were dif- 
their points by the audience participation. 
Expounding, for instance, Mahler's parody 
of Frére Jacques, he first got the kids to 
When 


their doleful refrain was taken up by the 


sing the happy song in the minor. 


double bass, they roared with glee. 

On the second side of his record, Bern- 
stein synthesizes in a single work, Strauss’ 
Till Eulenspiegel, all 


about 


that he has said 


programmatic as well as purely 


musical humor. Nor does he allow the 


latter to faze him in the least. Having 
led up to it by every device of analogy, 
he declares: ““The French have the per- 


j 


tect expression for it le jeu de notes, 


‘the game of notes’, the interplay of 
sounds, rhythms, and aural designs. I 
love that phrase; to me it’s the key to 


musical enjoyment—the sheer sportive 


oy of perceiving music. Don’t forget, we 
J I g g 
‘play’ music, just as we ‘play’ bridge or 
\ ; £ 
music is 


croquet. So in this sense, all 


humorous. Humor is a touchstone of art. 
We release our emotions through par- 
ticipating in humor, just as surely as we 
release them through participating in art. 
\ny psychologist will tell you that through 
laughter we release hostility, agg.ession, 
Only 


nervous titter’, 


fear, embarrassment, loneliness. 
think of phrases like ‘a 
‘a guilty smirk’, ‘a sly giggle’, ‘a spiteful 
snicker’, ‘a vindictive roar’, ‘a triumphant 
shout’. It’s all laughter, all humor, which 
pervades all life and all art.” 

In thus putting what I would call ‘‘the 
comic catharsis’’ on equal status with the 
tragic catharsis, Bernstein clearly demon- 
strates that the subject of this record is 
actually one as sublime as music can as- 
As for the complete and unin- 

performance of Tull which 


occupies the final third of the record, I 


pire to. 
terrupted 


would advise those presently looking for a 
good recording of it to take it this way, U/ 
they have any analytic bent whatever. 
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TCHAIKOVSKY: 
Op. 70; 


Sextet, 
Leonid Kogan and 
Rudolf Bar- 
Talalyan 


“Souvenir de 
Florence’, 
Elizaveta Gilels (violins), 
(violas), 
Sviatoslav Knushevitzky, Mstislav Ros- 
tropovitch MK-1544, $5.98 


shai and Heinrich 
(cellos). 
Artia import). 
AUNLESS my 
the same performance that was previously 
Monitor 2019, where it was 
coupled with a short Handoshkin piece of 
no particular merit. 


ears deceive me tnis is 
issued as 


The new import is 
superior in sound, but I am not going to 
decide for you whether the higher price for 
less music is the proper alternative. What 
that this is a 
stunning performance of a work that had 
never before held my attention, buz which 


I can say, however, is 


now seems to me a_ near-masterpiece. 
VR. 

. 
VIVALDI: Concerti for Two Violins, 


Strings, and Continuo, in D minor (F. 
I, No. 100), in C minor (F. I, No. 12), 


in G minor (F. I, No. 98), and in D 
(F. I, No. 41); Isaac Stern, David 
Oistrakh (violins), William R. Smith 


cembalo), members of the Philadelphia 
Orchestra conducted by Eugene Or- 
mandy. Columbia ML-5604, $4.98, or 
Stereo MS-6204, $5.98. 
s) THE idea behind this release is not new. 
Once violinist-friends 
made a record together with Ormandy 
for Columbia (ML-5087), each of them 
playing a Bach concerto, and joining for 
the Vivaldi Op. 3, No. 8 Concerto in A 
minor for two violins. 


before these two 


Here the partner- 


ship hews strictly to the latter course. 
the 
first and second parts from one concerto 
But, if 


correctly, they stand in the same positions 


The two soloists alternate between 


to another. 


I read the evidence 


throughout, on either side of the micro- 
phones, Oistrakh on the left and Stern 
to the right. This placement is aided by 


excellent stereo sound with a fine direc- 
tionality that enables one to keep track 
Let this 


not lead the buyer to expect, however, 


of the two parts quite clearly. 


that he will havea good chance as a result 
to compare styles of playing between the 


two players. For Vivaldi pairs the two 
solo parts too closely to allow much 
June, 1961 


clear distinction between them except in 
a rare section such as the second move- 
More- 


less 


ment of the G minor Concerto. 


over, the soloists are happily con- 


cerned with virtuosic dueling and more 
with successful partnership, which they 
achieve beautifully. In all, this is some 
of the best Vivaldi fiddling you are likely 
to hear for a long time. Working in such 
Vivaldi 


Ormandy than his recent and unfortunate 


company draws far better from 
Four Seasons release would have led one to 
expect. Indeed, the performances are as 
vigorous and lucid as could be wished. 
rhe one complaint is that the harpsichord, 
while still 


continuo 


obviously there, is not used 


effectively in its proper role. 
As far as I can tind, none of these works 


this Li 


previously, but in any event none is cur- 


has appeared in country on 


rently available, which makes all the more 


worth-while their appearance on_ this 


stimulating and enjovable record. 


J.W.B. 





NOW AVAILABLE 
DIRECTLY 
TO COLLECTORS 


THE LIMITED EDITION OF THE 


MEMORIAL 
TR IBUTE 


COMMENTARY BY 
MARCIA 
DAVENPORT 


with 


REHEARSAL EXCERPTS 
FROM 


MOTART = — The Magik Flute Overture 
BEETHOVEN — Symphony No 
VERDI -Le Treviets 


On 
NOVEMBER 5 1947 ~ MARCH 27 1952 
NOVEMBER 28-30 1946 
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NBC 
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Vocal Miscellany, Including Reissues 


Arias from Italian Opera: Verdi: 


“Aida” Ritorna Vincitor!; QO Patria 


mila “Trovatore’—D'amor su ali 

see: Mascagni: “Cavalleria Rusti 
cana’ —Voi lo sapete mamma; Pue- 
cin *Tosca’’—Vis d'arte; “‘Turan 
dot’ In questa reegia; Eva ‘Turner 


soprano) with orchestra conducted by 

Sir Thomas Beecham and = Stanford 

\ngel COLC-114, two sides, 
mono only, $5.98 

AANGEL'S highly laudable “Great Ke 


s of the Century” 


Robinson 


cording series now turns 
its attention to the English dramatic 
soprano Eva Turner Miss Turner, who 
flourished as an operatic luminary during 
the twenties and thirties, had a voice of 
sple idiid solidity and sonority, and a re 
sistance in the pper register that served 
} 


her magnificently in the role of ‘Turandot 


of which she made a specialty and in which 
she rated awed praise. [ can well recall 
Mafalda Favero, who sang Lit to Miss 
“That 


ist have gargled with a mixture 


\nd indeed, there 


Purner’s Turandot, exclaiming: 


womath 
of steel and cement 
was more steel than velvet in the British 
oprano’s voice Miss Turner's position 
is one of the few English singers of her day 
to att international recognition, and 
the special fame she received from her 
ippearances in ‘‘Turandot’’, have made 
of her rather a legend. Undoubtedly this 
was responsible for the present release. 
lruth shorn of sentiment, however, com- 
pels me to observe that all these arias 
have been sung better by others on rec- 
ords Even the ‘Turandot’ scene has 
been more penetratingly and icily pre- 
sented by Callas, in my opinion. While 
there is much to admire in Turner's fine, 
big voice, there exist certain faults of 
the chief 


stvle consistently present; 


blemish is a sliding up to top tones. Her 


chromatic glissando up to the tinal high 
\ of O Patria mia! will undoubtedly re 
main one of the curios of recorded arias 
\ blatty quality in the lower middle 
register makes itself felt and intonation 
as at the close of the “7 rovatore” aria 
is not unfailingly precise. Hlere we come 
across an impassioned Vissi d’arte and an 
excellent Ritorna vincitor! |. B. Richards’ 
notes are sympathetic and informative; 
there are also some notes by Miss Turner 
herself. Of added value is the fact that 
Sir Thomas Beecham conducts four of 
the six recordings (all achieved during 
June and July of 1928 


some turning up of the treble, is clear and 


The sound, with 
well detined for its vintage \ngel may 
once more be thanked for its responsible 


editing—-the pitch is correct throughout 


M.deS. 
. 

BELLINI:‘“ Norma’ Casta diva; VERDI: 
“La forsa del destino’ — Pace, mio Dio; 
PUCCINI: ‘Manon Lescaut’ —Sola, 
perduta; BOITO: “ Mefistofele’—L'altra 


notte, in fondoal mare; VILLA-LOBOS: 
Bachianas Brasileiras No. 5; FAURE: 
Aprés un réi DEBUSSY: Beau soir; 
BEETHOVEN: = ‘Fidelio’ —Abscheul 
cher; Galina Vishnevskava (soprano 
\rtia ALP-157, $4.98 
ATHERE can be no doubt, once this 
record is heard, that Mme. Vishnevskava 
has a beautiful voice that she uses most 
intelligently. It is of ample if not heroi 
size, with a free top and a warm, rich low 
voice that has by nature much of the lovely 
throat quality that caresses the ear when it 
is properly handled. Nature, too, aided by 
t fine technique, has given this artist 
command of astonishing high pianissimi 
that float over an orchestra without a sign 
of effort. On the other hand, there are in 


this recording a few slight moments ot 


D I 45 Cc U R I oO offers you the finest specialized record service in 
Europe. English, French, German, Spanish, Italian 
and Scandinavian LPs shipped to you direct at tax-free export prices. Call on us when in 


London, or write to us at 9 Shepherd Street, Mayfair, London W. 1, England. American 
Express Credit Card Customers always welcome. 
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tension in the upper middle voice when, 
particularly in phrases starting from below, 
it thins to a sound not homogeneous. But 
this is a small flaw in an otherwise ad- 
mirably produced voice. 

In matters of stvle, one finds more to 
object to. The French songs, sung with 
orchestral accompaniment in Russian, lose 
much of their flavor in translation, and the 
use of the Italian chest voice has little 
here to commend it. More successful is the 
Villa-Lobos, with Rostropovich as solo 
cellist, although even while one listens one 
remembers wistfully the ethereal soaring 
sound of Savao. Both the Boito and 
Beethoven arias are sung in Russian; in 
them neither the mental wanderings of 
Margherita, voiced in the melismatic 
figures that recur throughout the aria, nor 
the heroic stature of Leonora are fully 
realized. On the other hand, as a piece of 
technical display the fast part of the 
“Fidelio” aria would take a proud place in 
any singer's list of accomplishments. Most 
successful are the Italian arias, sung in 
their original language. Here the soprano’s 
beautiful legato, her sense of the fluid 
nature of Italian vocal writing, and her 
darkly-hued lower voice project, with con- 
trolled intensity, a sustained and con- 
vincing conception of this music. J.B, 

e 
Elisabeth Rethberg, Absolute So- 
prano: ‘Madama Butterfly’—Un_ bel 

di vedremo (Puccini); ‘Sosarme’’— Rend’ 

il sereno al ciglio (Handel); ‘‘Aida”’ 

O patria mia (Verdi); ‘“‘Freischiits”’ 

Leise, leise fromme (Weber) ; 
Vissi d’arte (Puccini); ‘ Nozze 

Heil’ge Quelle (Mozart); 

Ritorna vincitor (Verdi); 


Weise 
“Tosca” 
di Figaro” 
Aida” 
‘Nozze di Figaro’’—Deh vieni, non 
tardar (Mozart); “Tannhduser’’—Dich, 
teure Halle (Wagner); ‘‘Andrea Chenier” 
La mamma morta (Giordano); ‘Zau- 
herfléte’—Ach, ich fihl’s (Mozart); 
‘Lohengrin’ —Elsas Traum (Wagner); 
Saffi’s Zigeunerlied (J. 
Asco A-115, $3.98. 
AMOSTLY these are taken from early 
electrical Brunswick records. 


‘Zigeunerbaron”™ 
Strauss); 


They are 
faithful to the voice, with its soft creamy 
texture, though of course the orchestral 


accompaniments are thin and weak. 
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VIRTUOSO 
PERFORMANCES 


in full dynamic scope and superb tonal range 
on HMV Super-Quality High Fidelity LP's: 


VLADIMIR HOROWITZ 


Mozart; Sonata No. 12 in F major (K332 
Beethoren: Sonata No. 14 in C sharp minor 
BLP-1014 (de luxe 10” LP)........... 


JASCHA HEIFETZ 


playing the Walton Violin Concerto with Sir William 
Walton conducting The Philharmonia Orchestra 
BLP-104647 (de laze 10” LP)... ccccccceseses 4.98 


FISCHER-DIESKAU 
with piano by Gerald Moore 


\jumann: Liederkreis, Opus 39 
BLP-1068 (de luxe 10” LP).... 


SHURA CHERKASSKY 


i Sonata in B minor & ‘Don Juan” Fantasy 
ALP. 1156 Goals 02" EP)... occevcccccsss 998 


Send Check or Money Order 
idd 60 cents each order for Packing & Shipping 


soe e 4.98 


Penna. Residents add 4 percent Sales Tax 
SAFE DELIVERY GUARANTEED 


Available from 


Lambert & Mycroft 


Haverford, Pa. 
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The artist’s consistency was one of her 
many great virtues; she could adapt 
herself to any school or style. And there 
is more real drama in some of this singing 
than one often associates with Rethberg 
The Puccini and Verdi numbers are full 
of life; Dich, teure Halle is finelv jovous 
Deh vieni, non tardar is a little fast, but 
it has a winning lilt, and it also has the 
ippoggiaturas which to me add so much 
to the loveliness of the aria Ich, ich 
fiih is it happens, is not taken from the 
fine version that backed Deh vient on 
Brunswick, but from an earlier acoustic, 
and it is even better. The tempo is more 
leisurely, the tone quite as limpid, the 
total effect more moving. Only the fact 
that the orchestral postlude is omitted 


he performance slightly incomplete 


leaves t 
lhe transfers to LP have been well accom- 


plished, with the spotlight always on the 


radiant singer P.L.M. 
* 

J. S. BACH: ‘Also hat Gott die Welt 

ebt Vein gldaul Herz; St. Mat- 

h Passion Erbarme dich; HAN- 

DEL: “Admeto’ Cangio d’aspetto 

1 mad di Gaula 1h! spietato! 

PERGOLESI: Se tua m’amt; MAR- 


CELLO: // n ROSSINI 
attributed on this disc to Stra- 
della): Pretd ignore; CALDARA: 
Come raggio di sol; GIORDANI: Caro 


m en; CARISSIMI: Vittoria, mio 
re Zara Dolukhanova (mezzo-so- 
prano) with orchestra \rtia ALP- 


169, $4.98 
A THERE are not many singers around 
who have the vocal equipment of this 
Russian artist. Hers is a rich, dark voice, 
blessed with what sounds like a natural 
rather than a manufactured bottom. It 
is produced with great steadiness and 
treedom and ts «¢ ipable, ts some Passages 
reveal, of competent coloratura singing. 
It is too bad that such endowments are 
ot wedded to a better sense of style. 
It is a mistake, for example, to attempt, 
in these It ilian arias, to gain rit hness ot 


idding weight to the voice 


timbre by g 
since such heavy-limbed singing seriously 
retards the flow of the music. Another 
nistake, and it is a fatal one, is the sacri- 


tice of legato to a percussive kind of sing- 


ing that, while it intends to emphasize 
musical points, succeeds only in destroying 
the forward movement of the music and 
particularly in Handel, the broad sweep 
of the line. Perhaps this singer would be 
more at home in dramatic music that 
demands the kind of approach she mis 
takenly follows here. One must note, too, 


that the orchestral accompaniment is 


neither buoyant nor elastic J.B 
° 
The Art of Coloratura: Frih/ingsstimmen 
Strauss); ‘‘ Parysatis” 
a Rose (Saint-Saéns 


Le Rossignol et 
Lo Spazzacamino 
Verdi); ‘Jocelyn’ —Berceuse (Godard 
Parla Waltz (Arditi “Fledermaus” 
Vein Herr Marquis; Spiel’ ich dv 
> Geschich 

Strauss 


Unschuld vom Lande (Strauss 
en aus dem Whrenerwald 


Hah’ ich nur deine Liclhé 


' 
“Boccaccio” 
Suppé *Rusalka’’—O_ lovely moon 


Dvorak **Dinorah’’—Ombra_ leggiera 


Meverbeer); Rita Streich (soprano 


Berlin Radio Symphony Orchestra 


conducted by Kurt Gaebel. Deutsche 

Grammophon 12004, $5.98, or Stereo 

712004, $6.98 
ASTREICH sings in four languages, in- 
cluding the Czech, in this well contrasted’ 
program. Her small, neat voice is shown 
to advantage in both the brilliant and the 
lvrical moments. She sings the quieter 
numbers with simplicity, taste, and limpid 
tone, and she climbs to the altitudes with 
ease, trilling and embellishing with obvious 
relish when the occasion arises. Perhaps 
her finest accomplishment is the wordless 
dreamy mood picture of Saint-Saéns, which 
she sings with nice reserve and infinite 
poise. A similar relaxation is not quite so 
happily in place in the elaborate Strauss 
waltz arrangements, and this, it seems to 
me, is the weak spot in Miss Streich’s 
equipment. But the lovely little song from 
“Boccaccio” and the two amusing numbers 
from ‘Fledermaus’ are beautifully turned 
out, and the fine ‘‘Rusalka"’ air (once 
identified with Emmy Destinn) is nicely 
atmospheric \nd the delightful Verdi 
song makes a pleasing novelty. Coloratura 
in its heyday, let us remember, was not the 
only string to a soprano’s bow; every good 
Miss Streich is ina fine 


P.L.M, 


singer had a /egato 


tradition 
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We are glad to make Vocal Music available to our 


readers at $2 a copy, postpaid. 


Written by our own senior critic, Philip L. Miller, 
this book surveys the fields of opera, oratorio, and 
song on LP. It was published in 1954 by Alfred A. 


Knopf at $4.50, and has not been supplemented. 
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LETTER FROM GERMANY 


‘Unforgettable’—a report on Felsenstein’s 


Komische Oper production of ‘La Traviata’ 


BERLIN 


ALTER FELSENSTEIN is one 
W of the most important operatic 
figures of our time. As Intendant of the 
Komische Oper in East Berlin he has, 
in the past several seasons, directed a 
series of brilliant productions, including 
Mozart's “Die Zauberfléte’’, Janatek’s 
“Cunning Little Vixen"’, Paisiello’s ‘“‘Barber 
of Seville’, Verdi's ‘Otello’, and most 
recently “La Traviata’. These produc- 
tions have proven him to be a director of 
genius. He aims for the kind of tutal 
opera which is the operatic ideal. Sets, 
costumes, dance, acting style and musical 
values must all be of a unity and con- 
sistency. Cast members must be poten- 
tially great actors as well as good singers. 
While Felsenstein does not have the 
greatest voices in the world at his dis- 
posal, his singers must be, and are, sensi- 
tive musicians. It is still too often that 
the opera one hears is foremost a musical 
experience with less than satisfactory 
drama grafted on. It is a mistake to think 
that opera, as practiced by Felsenstein, is 
foremost a theatrical experience with 
A Felsen- 
stein production is an operatic experience 
in the truest meaning of the word. 


music as a secondary feature. 


Felsenstein’s seeming approach is sim- 
plicity itself: Take a great work and 
reveal those elements which make it 
great fully and completely. Dramatic and 
musical honesty are the tools of his art, 
nd his workmanship is awesome. The 

er-all dramatic design of a Felsenstein 
production is a structure of perfectly 
proportioned parts, and the details with 

ch these parts are enriched are not 


appropriate but also inventive and 
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illuminating. It is the unity with which 
his brilliant individual touches fit into his 
over-all scheme which gives his produc- 
tions their greatness. 

The new ‘La Traviata” is the first 
“popular” opera which Felsenstein has 
directed at the Komische Oper. Last 
season Felsenstein directed ‘‘La Traviata” 
in Hamburg, in one of his rare excursions 
from the Komische Oper, and succeeded 
in preparing the work in a record speed of 
six weeks. Felsenstein usually follows no 
other schedule than the time it takes to 
prepare a work to his satisfaction whether 
While as 
an opera “La Traviata’ may not offer 
the same kind of dramatic challenge as 
“Otello” or “Die Zauberfléte’’, this fragile 
work does offer the equally demanding 
challenge of being in sore need of refresh- 
ing. Mediocre performances the world 
over have robbed the work of its vitality. 
Does one really often go to ‘‘La Traviata” 


it be weeks, months or years. 


any more to hear a great opera, or merely 
to compare the vocalism of the latest 
Violetta with her contemporaries and 
forerunners? Felsenstein has successfully 
overhauled the work into a fresh and 
moving experience. 

One feels that Felsenstein has, through 
intuition, study, and an unusually sensi- 
tive musical sense coupled with a deep 
understanding of the heart and mind, 
arrived at the core of what Verdi ex- 
pressed in his score, and has, through 
hard work, some magic, and a bit of 
genius, trained his cast to bring this 
expression to life. 
characters in 


Seeing these familiar 
Felsenstein’s production 
was like meeting figures that one has 
previously only known as shadows in 
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depth and dimension —in flesh and blood 
for the first time 

a brilliant evocation 
Sombre 


hundreds of 


The tirst act was 
of nineteenth-century Paris 
with the soft radiance of 


candles (one could smell the melted wax 


in the auditorium) it was a perfect back- 


ground for Violetta’s struggles against 
her illness and her ever deepening feelings 
for Alfredo The party had her as its 
driving force. One could feel her pouring 
the energy of an hour into each moment 
Felsenstein underlined her central im 
portance as leader of this social group by 
having the curtain rise on a silent frozen 
scene which sprang into music and life 
when Violetta suddenly came through a 
doorway at the back of the very deep but 
relatively narrow stage The whole act 
was a love duet between Violetta and 
Alfredo with everyone else playing skillful 
counterpoint to this inevitable 


\lfredo had 
the depth ol 


dramatic 


match. ilready unmistak- 


ibly show his feelings be- 


fore Violetta’s attack of weakness which 


made his return to her alone inevitable 
ind expected Violetta had already in 
the Libiamo shown her weakness which 
made the attack seem logical when it 
occurred And so it went, detail after 
detail The tour de force of the act was 
Violetta’s aria The Ah, fors’ @ lut was 
tenderness and. self-analysis itself while 
the Sempr hbera was a frenzied striving 


for pleasure which was heart-breaking in 
While she 


intense 


its intensity faltered and 


listened with concentration to 


\lfredo’s first off-stage phrases, she held 
her hands to her ears so as not to hear 
their message when they reappear toward 


the end when she is musically already 


caught up in the co.oratura of the climax 
and dramatically at least) momentarily 
firm in her resolve not to alter her life 


\t the end her 


her eventual collapse amidst falling chairs 


strength was gone, and 
ind tables was all one could expect. It 
left one weak 

The second-act duet between Violetta 
ind Germont was one of the most moving 


cenes in the 


produc tion For once, 
Father was a completely believable tigure 
When he entered, with his dignity scarcely 
disguising his anger toward and hatred of 
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Act II duet 
Bauer as the elder Germont (Juergen Simon photo) 


Irmgard Arnold as Violetta and Vladimir 


this courtesan who had brought such 
shame to his family, one knew that here 
was no baritone arrived to sing a pretty 
duet with the 


soprano but a_ proper 


nineteenth-century gentleman in whom 
one could believe and sympathize. No 
one who listens carefully to the way this 
scene is sung in the Felsenstein production 
can doubt the musical value of his work 
Germont’s vocal change from stiffness 
to sympathy and eventually warmth and 
understanding was all mirrored in the tone 
quality with which he sang. More pro- 


nounced than I’ve ever heard it Just as 


striking was Violetta’s surprise at the 
visit, her hysteria at his proposition and 
the awful calm following her decision 
Her superbly controlled mezza-voce singing 
of the Dite alla giovine was exquisite. 

Throughout the opera the detail, the 
meaningful characterizations, the inter- 
iction of the characters one on the other 
the superb control of the chorus, and the 
ever perfect stage settings made this an 
ideal performance. Felsenstein’s one real 
departure from convention was to have 
the last-act chorus appear visibly on stage 
as if a delirious vision of the dying Vio 
letta. It was effective but in one way 
jarred a bit with the otherwise so realistic 
tone of the performance. It was neither 
es pec ially good hor bad 

It is especially difficult to describe the 
wonders of a Felsenstein production such 
as this for the very reason that it did 


depart so little from convention. — Its 


unique quality was the sheer perfection 
with which evervthing was done and the 


constant illumination of small points one 
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has never before been so completely 
realized 

Musically, too, it was a superior per- 
Violetta = of 


Arnold was excellently 


formance. The Irmgard 
sung as well as 


\lfredo, 


some difficulties 


superbly played The Hermin 


Ksser, had with pitch 
but the timbre of his voice is beautiful, 
and he, too, let no points musical or 


Viadimir 


Bauer as Germont made an unforgettable 


dramatic slip by unattended 


impression with his sensitive portrayal 

In such a production, with no promp- 
ter’s box, and where the singing actors 
never seem to glance at the conductor, 
the musical preparation beforehand must 
It obviously had been. The 
Masur, 
in hand, and his reading 
Never 


heard simple Verdi accompaniments better 


be immense. 


conductor, Kurt always had 
matters firmly 
have | 


Was immensely musical 


played or more musically realized. There 
Was not a single um-pa-pa which wasn’t 
When 


i singer slightly altered tempi, the con- 


musically conceived and executed. 
ductor was right with him, but without 
ever giving the impression that here was 
« conductor who was slavishly following 
the singers. It was merely that musical 
settled and well-re 


matters had been 


hearsed beforehand, so that when a slight 


Act |: Irmgard Arnold, Violetta; Hermin Esser, Alfredo 
(Juergen Simon photo) 
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alteration was necessary it was made as 
inconspicuously and smoothly as possible. 

The sets were uniformly excellent. 
The tirst act remains in the memory as 
perfection, and the sunny French = pro 
vincial room of the second and the gas-lit 
salon of the third were equally ideal. The 
last act was simplicity itself, with master- 
ful lighting effects adding enormously to 
the touching drama of the scene. The 
costumes and sets were the work of 
Rudolf 


which sang as well as it 


Heinrich The excellent: chorus, 
acted, was di- 
rected by Hermann Liiddecke. The ex- 
cellent translation was Felsenstein’s own. 

\ltogether, this was an unforgettable 
experience \nyone heading for Europe 
during the regular opera season should 
plan to make a visit to Berlin to see as 
many Felsenstein productions as possible. 
The Komische Oper never announces its 
plans more than fifteen days in advance 


and changes are frequent Felsenstein 

usually works with only one cast, and an 
- . ‘ 

illness of a cast member will force changes 

“Die 


most 


in the) schedule For 
Zauberflote”, 


important production, is currently out of 


example 
perhaps Felsenstein’s 
the repertory since the Pamina is no longer 
with the company. 

This production, incidentally, was the 
subject of a stunning and important book 
by Gotz Friedrich, Felsenstein’s assistant. 
It details the scholarly study Felsenstein 
made of the score in preparation for this 
production as well as describing in words 
and photos the production itself scene by 


scene The book was published by the 
East Berlin firm of Henschelverlag in 
1958. It is one of the most important 


operatic books of the decade. It is avail- 


able in America some dealers 
The title is Dre 
Walter 


Most opera love's have be- 


through 
specializing in imports. 
Zauberflite in der 
Felsensteins. 


Inssenierung 


come accustomed to relying on the phono 
graph to keep them informed and_ re- 
minded of operatic activities. In under- 


standing Felsenstein’s great work fully, 


of course, one must see his productions, 
but for an attempt to realize his methods a 
study of this book will be of great useful- 
ness. 


The phonograph is in this case of 


no value. GEORGE Louis MAYER 
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An Equipment Review 


By LARRY ZIDE 


Audio Empire ‘*Troubadour”’ 


Record-Playing System 


EGULAR readers of this column 
R are by now. thrice-familiar with 
\udio Empire products, what with two 
cartridges and a tone arm having been 
praised here earlier. The Troubadour 
Model 298—is a new three-speed turn- 
table mounted on a base with the arm 
already installed (complete less cartridge, 
$145.50). The turntable alone is also avail- 
able as the Model 208 ($92.50). The 
massive aluminum plate that forms the 
mounting board of the turntable is already 
drilled and tapped for the Audio Empire 
98 arm. As with the arm, the turntable 
or complete Troubadour is available in 
either gold or chrome tinish to suit indi- 
vidual décor requirements 

Turntables, like children, should be 
seen and not heard The sole function 
of this component is to turn a_ record 
without speed variations or vibration 
These functions are carried out quite well 
by this new table. I found speed varia- 
tions—that is, flutter and wow—to be 
inaudible. Vibration, which is heard as a 
low-pitched rumble, was extremely low. 
Unweighted measurements (RIAA equali- 
zation -with no cut-off filter) indicated 
lateral rumble to be better than 43 db 
Fotal rumble, 
vertical plus lateral, was on the order of 


below a 5 cm sec. signal. 


35 db. These figures have not been bet- 


tered by anv turntable [ have tested. 
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lranslated into terms of listening these 
figures mean totally inaudible rumble ex- 
cept on very high level with stereo records 
Only under this condition are you aware 
that a turntable exists. 

The heavy turntable is driven via a 
belt by a synchronous motor, thus assur- 
ing the user of constant speed regardless of 
minor line variations. Eventual — belt 
wear can be readily compensated for by 
a knurled speed set screw. As the speciti- 
cations indicate, this is a three-speed turn- 
table. With the belief that the 45 and 78 
speeds are rarely used, the manufacturer 
has not made any provision for a con- 
venient speed change lever. Rather, the 
front cover is removed and the belt is 
shifted by hand down a stepped pulley, 
which is the motor shaft, for the faster 
speeds. While this is an inconvenience 
it does allow three speeds for the price ot 
one. 

If the turntable is lifted from the well 
in which it rides and examined on its 
underside it will be seen to have an inner 
rim which has several holes tapped into 
one side of it. Just as a tire is smoothed 
at high r.p.m. so the turntable’s vibration 
is reduced and kept low by carefully bal- 
ancing it. It is attention to this and a 
number of similar features that make the 
208 the value it is. As a total ‘front end” 
the Audio Empire is with the very best 
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Radio Shack Realistic 
Electrostat Model 2 Speaker System 
¢ PHIS day of spiraling inflation it is 


of that 


speakers, at least, seem to be on a down- 


worthy note high-quality 


ward price trend. At the same time the 


product is constantly being improved. 


Until quite recently it was unreasonable 
to expect to find a good speaker system in 
cabinet for much under one hundred 


dollars. 


tems are available for about eighty dol- 


Today, several fine speaker sys- 


lars. Thus it was with some surprise 


that I first listened to the pair of Electro- 


stat 2 


units that Radio Shack sent along. 
Shack is or 


stores in Massachusetts and Connecticut, 


Radio rather are—retail 


mother-henned by a huge mail order 


house in Boston.) Here is the first speaker 
selling for under sixty dollars (mahogany, 
$54.95; teak, $59.95) that I can listen to, 
Almost 
all the units I have examined in this price 


without fatigue, for hours on end. 


category have had, to my ears, hard, often 
Not so the 
The extreme top and extreme 


raucous, treble reproduction. 
Realistic 2. 
bottom simply are not here, to be sure. 


What 


clean and smooth. 


there is, however, is eminently 
rhere is no trace of the 
stridency that often plagues all but the 
ol 
As received, with the 
full did 


find the speakers a trifle bright for my 
of the knob 


most costly (and some them, too) 


speaker systems. 
turned 


tweeter control open, I 


tastes, but a slight twist 


satisfied me. 
The rather small box (22-3/8” x 13” x 


1314” deep) contains a now conventional 


high-compliance woofer of eight-inch 
diameter. This crosses over to a four- 
element electrostatic tweeter at about 


\s with all electrostatic 
to 


Realistic 2's 


Se kilocycles. 


speakers an 


\C supply 
The 


is required 


polarize the unit. 


Vanguard Stereolab 

EVIEWING a test record is, at best, 
R a frustrating experience. The ob- 
Violls way is to play the record, observe 
meter and scope what's going on, and 
But if you'll stop and 


wt the result. 


ne, 1961 


on-oll 


power cord is equipped with 


an 
switch, although the speakers may safely 
be left plugged in and on permanently. 
Their current consumption is almost 
negligible, so that this factor also can be 
ignored. In order to provide even high- 
frequency dispersion the four elements are 
arranged in a square pattern so that two 
are always horizontal while the other two 
are vertical, no matter how the speaker 
is placed. The box is finished on all four 
sides. 

that 


\ word about 


Electrostat 2 


finishing: The 
speaker is entirely made in 
Japan. The reinforced cabinets on my 


samples were finished in lacquered -ma- 
hogany and represented some of the best 
wood finishing I have seen on_ high- 
fidelity furniture. 

As mentioned earlier, the speaker does 
lack deep bass and, to a lesser degree, 
extreme treble. Except for audible doub- 
ling at high bass power levels the speaker 
was very clean-sounding. I would rather 


listen to this speaker any day than to a 


much wider range unit that distorted 
severely at the extremes (particularly 
treble) of the spectrum. In sum, the 


Realistic is most appropriately named. 


Test Record VSD-100 


think a moment—a test record was used 


to test the cartridge. Is the tail wagging 


the dog? Very much so, I'm afraid. 


Most of this particular record is designed 


for subjective, rather than instrument, 


821 








This is a 
laughing 


matter 


In the last few years, young 
comedians have 
Shelley 
Bob 
Tom 
Their 


fresh, new brand of humor 


bright new 
burgeoned on records 
Berman, Lennie Bruce, 


Newhart, Mort Sahl, 


Lehrer, to name some. 


sophisticated and often “sick” 

is fast replacing parlor games 
as a source of entertainment 
for sccial evenings at home. 
What's new in this field on 
records? Simple—just refer 
to the /atest monthly issue of 
the “Schwann Long Playing 
Catalog.” If you haven't got 
the latest issue, better hurry to 
your record dealer's and get it 

if you want to have the last 


laugh. 











use. The frequency runs and channe 
balancing tracks should be used with an 
AC voltmeter because the ear is a quite 
unreliable judge of frequency response 
With a cartridge I believe to be 


quite flat, the Vanguard showed itself to 


linearity. 
be very close. The region from 4 to 10 
ke is depressed by about 3 db, a character- 
istic that parallels the professional Wes- 
trex 1A test record. The record is so 
arranged that a frequency run in the leit 
channel is heard first. Fourteen steps 
are taken from 15 ke to 30 cycles with each 
frequency voice announced on the dis¢ 
Following is the same information re- 
corded for the right channel only. ‘The 
two channels measure quite close. Ob- 
viously, with only one channel recorded at 
a time the disc can also be used for chan- 
nel-separation measurements. 

Other bands are provided for checking 
for cartridge phase, speaker phase, track- 
ing ability, flutter, and speaker balance. 
lhe tinal bands are given over to heavily 
modulated and perforce brief music selec- 
tions. Given a good cartridge these sam- 
ples will play back cleanly, but a stitt 
cal tridge will distort them. 

The Vanguard offers several advantages 
over most of its competitors. For one 


with full RIAA 


requiring no special 


thing, it is recorded 


equalization, thus 


connections For another thing, fre- 


quency response is extended to 15° ke 
where most home test records end at 12 ke. 
\nd finally, the response seems to be quite 
flat, whereas most of the discs I have heard 
exhibit a severe peak somewhere from 8 
to 12 ke. 


\ special bonus 


This is completely absent here 
all the information fits 
neatly on one side of the record, and so 
Vanguard has repeated everything on the 
other side, thus providing a double value. 

hrowing in the fact that Vanguard has 
included this release among their demon- 
stration dises at $2.98 list price puts it at 
the top of the bargain heap and first in 
line for the attention of anvone needing a 


good stereo test record. 


Next month 
Citation II] FM tuner kit; 
\DC-1 Cartridge; 
SME tone arm. 
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IKE many another poet in our day, 


Dylan Thomas in his thirties began 
to feel increasingly discontented with the 
limitations of the craft he had chosen, to 
dream of a wider audience, of communica- 
ting directly with a public he could never 
hope to reach through verse alone. It was 
the drama that attracted him, just as it 
did T. S. Eliot, and it might be said that 
before he was finished with it, Thomas was 
able in one play alone to give more to the 
modern drama than it was able, with all 
its methods and devices, to give to him. 
He would have enriched our theater still 
more—an opera of some sort with Stra- 
vinsky was planned—but he died at 39, 
leaving only “Under Milk Wood” as the 
legacy of his hopes as a dramatist. 

Unlike Mr. Eliot, who in his later plays 
has watered down his verse and treated 
his audiences as congregations attending 
sermons in the form of drawing-room 
morality plays, Thomas never for a mo- 
ment compromised with the texture of his 
language nor stooped to patronize, for 
human warmth flowed from him as 
naturally as the rich imagery that marks 
his style. ‘‘Under Milk Wood” actually 
grew cut of a broadcast of his essay, 
“Quite Early One Morning”, with its in- 
comparable description of a Welsh seaside 
town. He began the play around 1943 
under the title ““The Town Was Mad”, 
but the not quite imaginary town of 
Llareggub (spell it backwards for one of 
nature’s remedies) turned out ten vears 
later in “Under Milk Wood” to be one of 
the sanest settlements on the face of 


Under Milk Wood by Dylan Thomas. 
With Richard Burton, Hugh Griffith, 
id cast of the original British Broad- 
casting Corporation production under 
louglas Cleverdon. An Argo Record- 
ing Spoken Arts 791-792. $11.90 
Same. With the original New York cast, 
eaturing Dvlan Thomas, Roy Poole, 
ion Allen, Nancy Wickwire, Sada 
hompson and Allen F. Collins. Caed- 

on TC-2005, $11.90. 
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By PAUL KRESH 


the twentieth-century earth, as unmecha- 
nized and unspoiled as a city man’s fantasy 
of a dream village. Whether you read it, 
see it or listen to it (I have recently done 
all three) the play casts such a spell as do 
few other works by our contemporaries. 
Radio was the natural home planned for 
it, and one wonders what radio might 
have turned out to be like (I speak of it in 
its major-network, not its subscription- 
FM manifestations) if it had not been 
paralyzed by the conquest of television 
and had gone on in the direction indicated 
by such marvelous works as this. Indeed, 
the poets might have found their wished- 
for public! Because the play is essentially 
a thing of sound, it comes off best in the 
BBC preduction under Douglas Clever- 
don, employing dozens of voices, sound 
effects, songs and singing games con- 
tributed by children from a Welsh school, 
and now happily available as a two-disc 
Argo recording on the Spoken Arts label. 
Radio's loss is the phonograph’s gain, and 
you can do your own scheduling. From 
the moment Richard Burton begins the 
incomparable narration that brings us 
to the sleeping village, through the hours 
of the day and evening that ensue, we are 
conscious of being in the hands of dis- 
ciplined talents and meticulous craftsmen, 
equal to the dramatist’s rich text, a 
challenge to any performer: 

“It is Spring, moonless night in the 
small town, starless and bible-black, the 
cobblestreets silent and the hunched, 
courters’-and-rabbits’ wood limping in- 
visible down to the sloeblack, slow, black, 
crowblack, fishingboat-bobbing sea. . .”’ 

Night holds the town in thrall, its 
residents asleep. We are allowed to share 
their very dreams. Ina few moments the 
listener will be afforded opportunities to 
know them better than they know them- 
selves. With the coming of dawn, he will 
wake up with them, and through the long 
day share their adventures and yearnings, 
their quirks and absurdities, follies and 
adventures. 

Phe poet lifts the roofs of the houses and 
conducts us into the rooms and taverns, 
the streets and surrounding woods, and 
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characiet 
unachievable 


hearts of his 
sort tf 


into the very 
i tactful tourism 
traveler, for neither guide nor 


trudes Thom 


by any 
tourist s has shaped a 
with docu- 


vords the sights, 





documentary that dispenses 
ments to tasni ut of 
smells and « 
credible, habitable world 

In the intinitely ireful BBC produc 


\rts, everv word shines 


sounds 


cupations 0 i 


tion o1 


throug 
thoughttul unobtrusive 


Spoke 


h like a cut jewel, every sound ts a 


iddition to the 
Roosters crow, bells 


effect of the whole 


toll, children play their games, sheep 
bleat birds sing but ill is discreet 
liwures the living tapestry, where a 
umber of Welsh actors are on hand to give 


the speeches an authentic flavor. Corona- 
rising and raising its blinds” is 
suggested more convincingly than in any 
film We hear it all even the grass grow- 
ing and time passing. The humor is in- 
comparable—the landlady in her ‘‘iceberg- 
white, helily laundered crinoline night- 
gown, under virtuous polar sheets’ who 
tidgets “‘in her rinsed sleep” and then drills 
her roomers in the 


tion Street 


virtues of folding away 
their pajamas and boiling their drinking 
water; Mr. Pugh at the breakfast table 
covertly contemplating the murder of his 


ageing wife as he reads “Lives of The 
Great Poisoners’” in a plain wrapper; 
the postman delivering the mail his wife 
has already steamed open and read, along 


in a canon-like recital 
Miss Mae 
Rose Cottage, reveling in her innocent 
I'm fast I'm a bad lot 
dead. I'm seventeet 
the women bartering 
fact, there is 
ind pathos too; 


with the 


ossip 
it one doorstep ifter another; 
wickedness 
(sod will strike me 
I'll go to hell ; 
lander tit iT shop In 


laughter at every turn 


ill the stutf, in fact, of great theater, 
woven into the panoramic whole, where 
ntastic imager serves to make the 








real seem more real, life more alive. If 
there is any one great moment in a per- 
formance that is a pattern of great mo- 
ments, it is the passage where blind Cap- 
tain Cat, as portrayed by Hugh Griffith, 
steals the show with his description of the 
women of Llareggub out on their morning 
errands, a sly and skillful reading. But 
everyone is satisfactory, bringing life, 
rhythm, movement, subtlety and_ total 
understanding to a script which ,with its 
fat speeches and countless opportunities 
for interpretation, is an actor’s dream 
\s Polly Garter, Diana Maddox must be 
mentioned for the moments she 
tributes with Polly's affecting song, re- 
prised in part in the last moments of the 
play, and made more haunting by het 
perfect timing and pure, sweet 
\nd Burton sets a high standard for 
narrators with his impeccable diction in a 
flawless reading 


Con- 


vou 2 


The Caedmon album, rescued by means 
of a tape someone had the sense to make 
when an earlier, less polished version of 
the play was given its debut at the 92nd 
Street YMHA in New York in 1953, offers 


vlan Thomas himself as the narrator and 
three other roles, and this, of course, 
is no mean ingredient It is almost un- 


imaginable that any actor could approach 
the relish and melody with which the 
poet delivers his own lines, or the feeling 
for their rhythms that he displays. On 
that occasion, Mr Thomas settled for 
live versatile actors, and they all do well 

particularly Nancy Wickwire and Sada 
Thompson—with the many roles each 
was called upon to perform. But they 
are no match for the BBC, with its huge 
cast, carefully rehearsed, symphonic ap- 
proach, and general craftsmanship. What 
is mainly lacking is direction—for Mr 
Thomas simply told his cast to “love the 
and let it go at that—but the 
sense of a live performance is_ there, 
audience and all, and of being present at a 
historic occasion. These people were on 
their mettle—Mr. Thomas had only 
finished a first version of the last act just 
before the show started—and they emerged 
heroically, meriting the wild applause 
ind “‘bravos"”’ which have been left in at 
theend. Miss Wickwire, for example, had 
to make up her own melody to Polly 
Garter’s song, and indeed she came up with 
t good one—a kind of “blues” approach, 
moving enough until one is brought up 
igainst the old-English type of air sung 
so thrillingly by the competition. — II 
you're going to decide on this cruder 
but quite fascinating version, better be 
sure to get hold of a text and turn up the 
treble for, like the the little tape 
recorder pressed into service that night 
did bravely without rehearsal but noise 
blurry moments were inevitable 


words” 


cast, 


and 
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A Footnote 


I would like to say something ibout a 
production of “‘Under Milk Wood" that 
; not recorded, and should be 

Down at the Circle In The Square in 
New York City, under William Ball's 
direction, a cast of ten has been working 
hard and rather successfully (and may 
still be there at this printing) to pack in 
the public Mr. Thomas hoped to reach 
with his play. Unlike the performers at 
the “Y" that historic night, they do not 
read from lecterns, but know their lines 
perfectly (there was not a single fluff all 
evening when I saw it!) and act out the 
play in a kind of continuous ballet which 
has been planned with singular taste and 
wisdom on a spacious stage with the usual 
abstract arrangement of steps and planes. 
\fter hearing the extraordinary perform- 
ances on the two available recordings, I 
watched the lights go up prepared for the 
worst. | was pleasantly surprised. Mr. 
Ball, concentrating more than either 
recording on the characters themselves, 
had brought a set of nimble actors to a 


high polish—particularly the women—and 
the most exhilarating discovery of the 
evening was to watch a little actress 


named Jenny Egan do even better with 
the roles she was assigned than her Welsh 
compeers. \s Miss Myfanwy Price, 
as Lily Small, as Mrs. Organ Morgan, and 
as a wholly believable Welsh child, Miss 
Egan time and again put over these juicy 
parts with rare control, timing, intelli- 
gence and sheer talent. Sasha Von 
Scherler was also exceptionally good, par- 
ticularly as Mae Rose Cottage, and the 
ther female roles, as portrayed by Carol 
Peitel, Dana Elear and Sada Thompson, 
were well handled. It was especially in- 
teresting to watch Miss Thompson, for 
she took part in the original recording 
with Thomas, in which she displayed 
range and sensitivity. On the stage she 
Was quite good at times, but did not seem 
as inspired as on that first breathless 
occasion. Of the men in the cast, Ken 
was by far the most successful, 
especially as Nogood Boyo, but Dana 
Klear and Gene Roche were limber too, 


Ruta 


and Jack Dodson had his moments, al- 
though as Captain Cat he was hopelessly 
outclassed by the recorded performers | 
had been hearing, and rather muffed an 
opportunity. ‘There were no children 
from a Welsh school to help out this cast, 
so they had to turn into children them- 


selves, which they did altogether con- 
vincingly. The plan of action, exacting 
the utmost from the participants in the 
constant grouping and regrouping of 
forms, in parades, improvisations, singing, 
sound effects and articulate business, was 
June, 1961 


carried out with a high degree of verve 
and precision. The opening nocturne, a 
tableau of the cast with their eyes shut, 
and the lively stage pictures that followed 
with the coming of morning, were free of 
waste motion and illuminated the text 
cleverly. Using the group to speak in 
fugue-like choral and unison passages suc- 
ceeded too. The sections in Welsh (pseudo- 
Welsh really, for Thomas actually could 
not speak it) omitted in this version, were 
not missed. Indeed, with this kind of per- 
formance, the clarity of “Under Milk 
Wood” became pure crystal, although 
it must be admitted that the two narrators 
were nowhere equal to their assignments 
and flawed the evening—particularly the 
first voice—-with shouting, empty and 
humorless declamation. Well, as_ its 
author observed, ““We are not wholly bad 
or good/Who live our lives under Milk 
Wood.” As for the text, you can get it in 
a $1 New Directions paperback version or 
throw in another 85c and obtain one com- 
plete with stage instructions, also pub- 
lished by New Directions, and produce the 
play yourself. Or you might dig up the 
February, 1954 issue of Mademoiselle, 
where, of all places, the text originally 
appeared. PK 





You spent 
$300,000,000 


on chewing gum 
last year! 


More than 9 times as much as you 
gave to fight cancer. 


Shocking? Yes. And here’s another 
shocking fact: in 1961 cancer will 
strike in approximately two out of 
three American homes. 

Chew all the gum you like. 
For every penny you spend for 
chewing gum, give a penny to 
the American Cancer Society. 

In that way, you will be giv- 
ing $300,000,000 to fight cancer 
this year. More than nine times 


as much as last year! 





Fight cancer with a checkup— 
and a check to the American ® 
Cancer Society. 














Stereotape 


Reviews 


Peter C. Pfunke | Robert Jones 


Symphony No. 9 in D 


BEETHOVEN: 


minor, Op. 125; Joan Sutherland (so- 
prano Norma Proctor (contralto 

Anton Dermota (tenor Arnold Van 
Mill (bass); Chorale du Brassus, Choeur 
des Jeunes de l'Eglise Nationale Vau- 
doise, and L’'Orchestre de la Suisse 
Romande conducted by Ernest .Anser- 


met. Four Track 71% ips. Stereo Tape, 
London (Twin-Pak) LCJ-800514, $9.95 
rANSERMET'’S Ninth its, for me, a 
ither uneven allau the Finale, and the 
singing of the chorus in part ular, is lack- 
y in real intensity London's sound 
however, is tine. For a detailed review see 
ilso page 384 in the January, 1961, ARG 
Pc. P 
— 

MENDELSSOHN: Concerto in E minor, 
O; 64; PROKOFIEFF: — Concerto 
Vo. 2 inG minor, Op. 63; Jascha Heifetz 
violin); Boston Symphony Orchestra 
conducted by Charles Munch. Four 


lrack 7!5 ips. Stereo Tape, RCA Victor 
F TC-2046, $8.95 


rTHE playing here is simply elegant 
lhe Mendelssohn Concerto is carried 
off with swift-paced ease, while the 
Prokotietf is incisive and assured. Victor's 
sound—spacious, but well focused—leaves 


little to be desired. ‘The stereo disc version 


the April 1960, ARG. 


s rey iewed ith 


EC.P. 
o 

MOZART: Symphony No. 41 in C (“Jupt- 
ter’) K. 551: “Don Giovanni” Overture; 
‘\Wurriave of Figaro” Overture; “ Magi 
Flute’ Overture; Vienna State Opera 
Orchestra conducted by Felix Prohaska. 
Four Track 7'% ips Stereo Tape, 


Vanguard VTC-1631, $7.95. 
rPROHASKA’S performances are quite 
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sensible and proper, though the orchestral 


playing is wanting somewhat in tratis- 


parency: things tend to get muddled at 

times. Vanguard's sound ts all that one 

could wish for See also page 224 in the 

November, 1960, ARG rac. 
= 

PONCHIELLI: “La \nita 


Cerquetti, Giulietta Simionato, Mario 


G06 onda”: 


del Monaco, Ettore Bastianini, Cesare 


Siepi, Orchestra and Chorus of the 
Maggio Musicale Fiorentino conducted 
Four Track 


LOR- 


by Gianandrea Gavazzeni. 
7'5 ips. Stereo Tape. London 
90004 $21.95. 

rRELEASED in 


“Gioconda”™’ 


1958, 


was eagerly awaited as a fur- 


early London's 


ther sample of the art of Anita Cerquetti, 


whose solo recital had aroused) much 
enthusiasm \s it turned out, the solo 
album had been not a prelude but a 


postlude, for in the new “Groconda” the 
brilliant, expansive voice was still brilliant, 
but had lost power, become breathy and 
the extreme notes otf 


no longer reached 


the soprano range with ease. Cerquetti’s 
star was setting; in rapid order she was 


replaced as Helen of Troy in London's 
™ Vefistofele”, her 


York concert turned out 


‘*Norma”’ went un- 
released, a New 
a fiasco, and shortly after an unsuccessful 
Sicilian Pirata” 


suffered a nervous breakdown and 


performance in ‘‘/1 she 
van- 
ished into retirement. Thus a career that 
was extraordinary for its promise became 
merely surprising for its shortness. 


\s a 


demonstrated here, is quite good. 


“Gioconda™’, as 
Only 
will 


matter of fact her 


those familiar with the solo recital 


be disappointed It has neither the 
insight nor the vocal strength of Callas’ 


Cetra recording (though more of the latter 
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than that lady's recent effort for Angel). 


She is supported by the 
the loud 
lel Monaco, and the properly domineering 


\lvise of Siepi. 


fine Laura of 


Simionato, Enzo ol 


and raw 
Bastianini is finer than 
misses the 

Warren's 


Gavazzeni's conduci- 


most Barnabas and_ barely 


inmitigated evil of Leonard 
RCA performance. 
ing is of the sort that older generations re- 
ferred to as 


“sympathetic”. It is little 


more. 
The sound, as such, is clear and undis- 


torted, at the same time managing to be a 


veritable showcase of tape flaws. Hiss 
reigns supreme, enhanced from time to 
time by crosstalk and print-through. On 


the review copy one channel had a con- 


siderably lower the other 


ind had to be boosted to the point where 
The 
miking is quite close-up and the hall has a 


dry 


output than 


the hiss became even more offensive. 


that shrinks or 
chestral and choral dimensions, lending a 
that 


Ponchielli's 


unresonant sound 


cozy air is wildly at odds with the 


nature of blood-and-thunder 
opus. R.] 
a 

RIMSKY-KORSAKOV: 
Suite) ; 


Société des Concerts du Conservatoire 


Scheherazade 
Sym phonic L’Orchestre de la 
de Paris conducted by Ernest Anser- 
Christmas Eve (Suite); Sadko 
Vusical Picture), Op. 5; The Flight of 
the Bumble-Bee (from “The Tale of Tsar 
Saltan” Dubinushka, Op. 62; L’Or- 
chestre de la con- 


met; 


Suisse Romande 


ducted by Ernest Ansermet. Four 


Track 71% ips. Stereo Tape, London 


lwin-Pack LCK-80058, $11.95. 


'ANSERMET'S Scheherazade is on the 


brittle side, but flashy and exciting 
The various items on the reverse side 
ire well done, most especially Christmas 
F rhe stereo sound is superb through- 
out. See also page 133 in the October, 


1958, ARG. gh OR 


s 
SCHUMANN: 
Op. 


Piano Concerto in A 
54; Waldscenen, Op. 8&2; 
Backhaus Vienna 
ilharmonic Orchestra conducted by 
Wand. Track 7!5 ips 
ereo Tape, London LCL-80063, $7.95. 
rBACKHAUS' 


nor, 


Wilhelm piano); 


rlinter Four 


rather lackluster per- 


J 1961 


wag 
SUPERSCOPE €y0.0 Dace 
ee 


RESEARCH MAKES THE DIFFERENCE* 


SONY 





‘NEW 
STEREO 
TAPE 
DECK 


Now, for less than the cost of a good 
record changer, you can add a ver- 
satile new dimension to your hi fi 
system. @ The Sony 262-D tape deck 
has a 4 track stereo erase head and 
4 track stereo record/playback head. 
Heads are wired to six output and 
input facilities for connection of 
external electronics to play and 
record four track stereo. This is the 
same quality mechanism used in the 
most expensive Sony Superscope tape 
recorders. 


°89” 


Other tape recorders in the remarkable 
Sony line include the dual track bantam 
at $99.50, the Sterecorder 300, a com- 
plete portable stereo system at only 
$399.50, and the 262-SL parallel and 
sound-on-sound recorder at $199.50. 


= For literature or nearest dealer, write: 
Superscope, Inc. 
Dept. D, Sun Valley, Calif. 
*T™M 








formances are reviewed in the February, 
1961, ARG 
stereodisc version, the sound of this tape is 


PF. 


In contrast to that of the 


excellent 
© 
TELEMANN: Concert n FE minor for 
Oboe and Strings; Concerto inG for Viola 
and SIVIMYS; Concerto in A minor for 
Violin and Strings; Sonata a quattro in 


A for Strin Concerto in D minor for 


Oboe and Strings; Jelka Krek (violin 
\ndré Lardrot (oboe 
viola); I Solisti di Zagreb con- 
\ntonto 
lrack 7!'5 ips. Stereo Tape, Vanguard 
V TC-1632, $7.95 


r THIS is intense, vibrant music-making, 


Stefano Passag- 


vO 


ducted by Janigro Four 


well planned and marvelously articulated 
“T Solisti play with a beautifully co- 
ordinated oneness Vanguard provides 
stereo sound that has fine sense of 
presence and yet is spacious and full. See 
Iso page S41 1 the | e, 1960, ARG 


P<? 
_ 
WAGNER: //ig/ hts from “Das Rhein 
Id” and “Die Walktre’; Das Rhein- 
d’ Kirste! Flagstad Fricka - (seorge 


Set Svanholm (Loge); 
sustay Nerdlinger \lberich); Paul 
Ku Mime Eberhard Wachter 
(D er Waldemar Kmentt (Froh 

Oda Balsborg (Woglinde Hetty Plu- 


ondon (Wotan 


macher Wellgunde Ira Malaniuk 
Flosshilde); “Die Walktire’: Wirsten 
Flagstad sriinnhilde); Otto Edel- 
man Wotan Oda Balsborg (Ger- 
hilde Grace Hoffmann (Waltraute 

Margaret Bence (Schwertleite Claire 
Watso Helmwige); \nny Delorie 
Siegrune Frieda Roesler (Grimger- 
de Hetty Plumacher Rossweisse 


The Vien Philharmonic Orchestra 
conducted by Georg Solti. Four Track 
7's ips. Stereo Tape, London LOL- 
90028, $7.95 


revit 


opening ind closing 


Walkure™ excerpts here are the 
scenes of the third 
ict-——-the Ride of the Valkyries and 


Wotan'’s Farewell and Magic Fire musi 


The “Rheingold” portions consist of the 


descent and ascent from the Niebelheim 
ind the closing scene, from the forging of 


the Rainbow Bridge (including London's 


S28 








The Power and the Glory; 


awesome thunderbolt) to the end of tl 
opera. The Niebelheim snatches coul:| 
as well have been left out, for they are 
just that—brief, illogical snatches th: 
are nothing more than frustrating. | 
any event, these excerpts, taken from 
acclaimed releases of the 
entire Third Act of ‘“Walkiire” and the 
complete “Rheingold”, are from among 


PC? 


previously 


London’s finest efforts. 

e 

Mahalia 

Jackson; Orchestra and Choir con 

ducted by Percy Faith. Four Track 7!» 

ips. Stereo Tape, Columbia CQ-326, 
$7.95 

tr THOUGH many 

of Mahalia Jackson, I personally find it 


revere the singing 
rather tasteless. There's a warm sin 
cerity very much in evidence, perhaps, 
but good intentions do not, for me any- 
way, make up for the gross lack of musical 
artistry and good sense Contortions of 
rhythm, phrasing, and even melodic line 
are used for the sake of ‘‘expressiveness”’ 
in a crude. ineffective manner. Percy 
Faith’s backgrounds are typical Holly- 
woodish slush. In all, I find these pro- 
ceedings quite garish. Included are On- 
ward, Christian Soldiers; The Holy City; 
In The Garden; Rock of Ages; Holy, Holy, 
Holy!; My Country ‘Tis of Thee; Th 
Lord Is My Light; and Jesus, Savior, Pilot 
Ve. Columbia's sound is above reproach 
pe 
* 

Music from Million Dollar Movies; 
Boston Pops Or- 
\rthur Fiedler 
Four-Track 7'5 ips. Stereo Tape, RCA 

Victor FTC-2023, $8.95. 


rIF anyone wants a simply huge, rather 


Leo Litwin (piano 


chestra conducted by 


souped-up orchestral sound for showing 
off to the neighbors, this tape certainly 
provides it. Musically the contents are 
trivia—arrangements of theme songs from 
various motion pictures such as Around 
the World in Eighty Days, Laura, Gigi, 
ete but things are carried off with the 
usual brisk elegance of the Boston Pops 
so that the whole is fairly entertaining 
for non-serious listening. Victor's sound 
here is really very impressive in its stereo 
bigness. P:C.P. 
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HE CURRENT 


wave of interest 

in folk music has brought a_be- 
wildering number of singers in various 
styles before the microphones of recording 
studios. Some are merely amusing, or 
distinguished only for their professional 
know-how. The majority, unfortunately, 
don't have even these merits. Too many 
are mediocre singers with not even pass- 
able voices. To make matters worse, 
they sing without heart or dedication. 
It would appear that their primary in- 
terest is not the world of folk song but 
how to make a fast buck. 

The eagerness to be an overnight hit 
makes even the sincere folk singer a 
victim of cheap commercialism. Most 
record producers, with a sharp eye on 
the market, have no respect for the 
medium. Knowing nothing, and caring 
less, they distort the material indis- 
criminately, adding jazzy arrangements 
with unnecessary key modulations and 
changes of tempo and rhythms. This 
practice has led to such standardization 
that they all sound alike. Of the records 
reviewed here several take their cues from 
the pop field. Of the remainder, some 
stem from the art song tradition, and 
others are by serious city-bred folk 
singers. The latter are not notable ex- 
amples of this school but they do repre- 
sent an important trend in folk music 
interpretation. They are part of a new 
group, neither pop nor concert-trained, 
who are experimenting with techniques 
and styles specifically appropriate for 
folk songs. 

Short comments on individual records 
follow 


v 


The Greatest Folk Songs Ever Sung! 
The Wilcox Three. Camden CAL-669, 
$1.98 

Tell The World About This. rhe 
irriers. Atlantic 8042, $3.98. 

Make Way. The Kingston Trio. Capitol 

stereo ST-1474, $4.98. 

Subways of Boston. The Coachmen. 
Hifirecord R-420, $4.95. 

Our Favorite Folk Songs. The Browns, 
eaturing Jim Edward Brown. RCA 
ctor LPM-2333, $3.98 

A!SHESE are all cut from the same 

piece of cloth. Except for The Coachmen, 

uld a bass, all are accompanied by 


J 1961 


By HENRIETTA YURCHENCO 


two guitars and a banjo. The least pro- 

fessional are The Wilcox Three, a teen-age 

group from Hawaii; the most professional 
are The Kingston Trio and The Tarriers. 

They all use the same kind of arrange- 

ments—fast-driving, jazzy rhythmic beat, 

standard close harmony, and a_ dead 
crooning sound for slow songs. They 
owe their instrumental technique to the 
modern Blue Grass style which is becoming 
as popular in city folk music circles as in 
its native habitat. The Browns, who 
come from Arkansas, differ from the other 
big-city entertainers only in their mid- 
western vocal timbre. 
* 

Two For The Road. Penny and Jean, 
Victor LPM-2244, $3.98. , 

Tonight in Person. ‘The Limelighters. 
Victor LPM-2272, $3.98. 

ATHIS is nightclub fare. Penny and 

Jean's instrumental and choral arrange- 

ments are clever, and more varied than the 

first group reviewed above. Their ver- 
sions are delivered with smooth sophistica- 
tion but nary a ripple of emotion or vocal 
interest. By far the more impressive are 
the Limelighters, whose intellectual patter 
should appeal to holders of Phi Beta 
Kappa keys. 
* 

Great American Country Hits. The 
Honey Bees. Everest Stereo SDBR- 
1111, $3.98. 

Bob Wills and Tommy Duncan—A 
Living Legend. With the Texas Play- 
boys. Liberty Stereo LST-7182, $4.98. 

ATHIS is not folk music but country- 

style pop, the kind that practically inun- 

dates the Southern record market, TV 
and radio. The Honey Bees, a slick girls’ 
trio, sing in a sweet, sugary, pseudo- 
country style. Wills and Duncan, on the 
other hand, have the savor of their native 
Texas. 
* 

Sam Cooke. With orchestra conducted 
by Sammy Lowe. Victor LPM-2293, 
$3.98. 

Goin’ Places. Casey Anderson. Elektra 
EKL-192, $4.98. 

ABOTH Cooke and Anderson are good 

professional singers and they deliver 

creditable performances of folk songs 
and folk-like songs, hampered by standard 
jazzy arrangements. Cooke's voice is 
somewhat like Belafonte’s without, how- 
ever, the latter’s dramatic drive, insight, 
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in the World? 


From the Amami Islands* 
to the Zulus of Africa** 


you will find it in Folkways’ catalog of over 600 Long Play- 
ing authentic Folk records from almost every country, cul- 
ture or ethnic group in the world. Also Science, Jazz, Litera- 
ture and Childrens series. Write for complete free catalo# 
*FE 4448 Music of the Amami Islands **FE 4503 Africa South of the Sahara 
NEW RELEASE 
Fws757— SCOTTISH POPULAR 
SONGS sung by Ewan MacColl 
with Peggy Seeger; 18 tradi- 
tional songs by one of the 
world’s foremost folk singers 
1—12” 3343 rpm Ip $5.95 
Also by Ewan MacColl 
FW8758—-Songs of 
FW3509-——Child Ballads 


€W8755—Two-Way Trip . 
with Peggy Seege - 


FOLKWAYS RECORDS 


117 West 46 Street, New York, New York 
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nd theatrica t 4 Chain Gang, as 
sung here bor example, sounds like a 
Sunday outing rather than the horror it 
must have bee 

lho ol \nderson’s voice has proyec- 
tion, his record lacks distinction again in 
that the performer seems more concerned 
with himself than the songs 

a 


International Songs and_ Ballads. 
Frances Archer id Beverly Gile 
St And Stereo SLS-7408, $4.98 

sSSTANDARD folk repertoire from China, 

Japan, Canada, Germany, Wales, Italy, 

Finland, ete. While Miss Archer and Miss 

( as 


obviously serious students of 


folk music, their talents are limited 
One needs more than a_ facility with 
| v ves and ai ibility to read a melodi 
line to interpret. properly the music of 
lorery la ds 
oe 
Carolyn Hester. Tradition TLIP-1043, 
$4.98 


Shep Ginandes: Dogwood Soup. (f olk- 
songs for Childre: Pathwavs of 








Sound POS-1023, $3.98 
AHESTER, a dedicated newcomer, has 
ot quite decided what she should sing 
nd how to do it Like most voung 


singers she would be well advised to de- 
velop a personal style rather than strain at 


mitations. Since her voice is best in the 


igh registers, the Anglo-American songs 








are infinitely more successful than tl 
Negro and Mexican tunes, which requir 
dramatic flair and a rich voice. Mi: 
Hester has charm and purpose but this 
not enough. She must learn how to us 
her voice properly. 

Shep Ginandes, who has been around 
for some time, is to be applauded for h 
delightful collection of children’s songs 
\s a singer he leaves much to be desired 
an uninteresting voice, and uneventful 
delivery. 

— 
The Belafonte Folk Singers at Home 
and Abroad. Victor LPM-2309, $3.98 
Wayfaring Stranger. Richard Levitt, 
countertenor; Charles Byrd, guitar 

Carl Tucker, flute. Period SPL-751, 

$4.98 
ATHE first is a good collection of ad 
mirably sung folk songs in settings by 
Bob DeCormier. However expert these 
adaptations, Mr. DeCormier sometimes 
overpowers the simple melodies with 
tricky and elaborate arrangements. Hum- 
ming by the chorus, and excessive modula- 
tions, may be valid, albeit hackneyed de- 
vices to cover up a bad pop song, but they 
ire not needed for perfectly good folk 
tunes Mr. Levitt, more tenor than 
counter tenor, delivers folk songs as if 
they were art songs. The collection in- 
cludes such lovely ballads as The Three 
Ravens, Sweet Polly Oliver and Lord Renda 
While his voice is not particularly arrest- 
ing, Mr. Levitt’s performance is profes- 
sional and in good taste 

e 
From Bondage to Freedom. ‘Songs 
of Many Lands, of Tyrants and Slaves, 
of Free Men and Liberty’. Theodore 

Bikel. Orchestra conducted by Fred 

Hellerman Elektra EKL-200, $4.98 
APLAUDITS to Theodore Bikel for this 
collection of freedom songs from Ger- 
many, Israel, Ireland, Spain, Scotland, 
ind the U.S.A. Occasionally Bikel com- 
municates the emotions which inspired 
these songs. Curiously enough, his sin- 
cerity is more forcefully noted in the de- 
claimed parts and only spottily in his 
ingi His own guitar accompaniments 
are always good. However, Fred Heller- 
man’s settings for chorus are routine for 
the most part and not always in keeping 
with the spirit of the music. This is par- 
ticularly true in the ballad, Wrs. Me- 
Grath, where the overblown arrangement, 
changes in tempo, and dirge-like singing 
of the chorus obscures the narrative, the 
most important element ina ballad. Sim- 
ilarly, the Underground Railway song from 
our own South ts overdone. Two original 
songs by Dov Seltzer to Biblical texts are 
also included. Eten Bamidbar from 
Isaiah has an uninspired tune for beautiful 
words, but The Vision of the Bones, from 
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k:zekiel, declaimed by Bikel over an 






















| orchestral background, is a moving com- AUTHENTIC ORIGINA FOLK RECORDINGS - 
position emphasizing the text with music By STINSON, oldest and most respected name in folk music 
that captures its every mood. Bikel is y 
it his best in the familiar Mac Pherson's m4 ° 
Lament, a peppery song of a free Scotsman VW d-t £ d 
jeering at his jailers and those who come ar O in 
io his hanging for entertainment, the O | ! 
Rising of the Moon trom Ireland, and Un rigina S: 
Du Akerst, a Yiddish labor song dating Rsnedet-en 30 chen ease tuteee 
back to the beginning of the century. the present commercialization of 
Most disappointing is the lackluster per- folk music, these collectors’ items 
formance ot Die Moorsoldaten, which was \\ have been brought to highest possible 
se ‘ A _ : , \ fidelity and are now available on 
popular in the Spanish Civil War. = 5 pure vinyl 33% rpm L.P.'s 
These faults noted, the album its still . » 4 
interesting for its subject and sincerity of mie _ 
purpose. Perhaps next time around Bikel “= 
will explore less familiar territory and See your N 
acquaint us with rebel songs of the dealer.. 
Balkans, Africa, and other parts of the weg ete oe se 
Wore Check the ms you war 
7” ose : eo pe—peiend = ance t ey ae 
STINSON 
Belafonte Returns to Carnegie Hall ee ee 
with Odetta, Miriam Makeba, The =| 56 5, 3415. Granada Hills. Califor 
Chad Mitchell Trio and The Bela- THE WAYFARING ities mete eee 
» - Sj are > ocorcde nO url Ives Blue Tai y; The 
aggre edn 4 aps yj —- | | Fox Black Is s the Color: Bre nnan on te Sher Way | 
Victor set LOC-6007, four sides, $9.96. I a eer | 
: ; “he | 20th CENTURY MINSTREL Richard Dyer-Bennet Blow the 
ATHIS set is a bonanza for those who Candles Out; The Frog and the Mouse; Brigg Fair | 
like their folk music done up in attractive, ! Molly Malone; others, all favorites. SLP #2 $3.98 | 
glossy packages. The well-arranged, well | EL FLAMENCO Carlos Montoya Spirited guitar solos like 
executed music may not be the way it’s | Jota; Rondena; Seguiriya; Maleguena; Alegrias | 
done back home on the farm but it is | Zambrilla; Farruca Dance; and others. SLP #3 $3.98 | 
dignified and tasteful. Thank heaven, | FOLKSAY (Vol. | & II) Pete Seeger, Leadbelly, Bess Lomax, | 
there’s none of that cute sophomoric | gg ere ma Baldwin Hawes, Josh 
: a see ite, Sonny Terry, Alex Stewart, others. Tom | 
patter that besplatters recent releases | Dooley: Bay of Mexico: 900 Miles: Alabama Bound: 
of night-club ‘‘folk singers” | Crawdad Song: 16 greats in all SLPX #5 $4.98 | 
The performances run the gamut from j FOLKSAY (Vol. Il! & IV) Pete Seeger, Woody Guthrie, Lead- | 
Odetta’s polished folk manner and The belly, Cisco Houston, Ernie Lieberman, Sonny Terry, 
+ | Chad Mitchell ‘Trio’s “crew cut” style | |/4osh White, Shenandoat: Roving Gambler, Lost | 
to the Belafonte Folk Singers in artful | yest pacts trcanie Sainte “SLPX #9 $4.98 | 
settings by Robert DeCormier. If yOu | CHAIN GANG (Vol. | & II) Woody Guthrie, Sonny Terry, | 
haven't heard South Africa’s Miriam | Alek Stewart Stackolee: Long John: Ham and Eges: | 
Makeba as yet, here’s your chance. Her | Pick a Bale o’ Cotton: Red River: etc. SLPX #7 $4.98 
> contribution is breezy and liv ely JOSH WHITE SINGS St. James Infirmary; One Meat Ball; 
: Each singer or group performs alone | Motherless Children: Well, Well, Well; Joshua Fit the | 
, and then with Belafonte, thus creating — | Battle of Jericho; Careless Love; etc SLP #15 $3.98 | 
1 LN iriety of folk song arrangements. The | ae | 
Chad Mitchell Trio, the Belafonte Folk | More Yet; Green Grass Growing All Araund: it's | 
i Singers and Belafonte himself are sophisti- | Almost Day: 15 happy ones SLPX #39 $4.98 | 
4 cated entertainers at home with the music SONGS OF THE LINCOLN AND INTERNATIONAL | 
iS of a number of countries. Their versions I BRIGADES Pete Seeger, Bess Lomax, Butch Hawes, 
Is of songs from the West Indies, Israel, ! Ernst Bush and Chorus. SLP #52 $3.98 | 
Z Mexico and the British Isles, however | BRITISH INDUSTRIAL FOLK SONGS Ewan MacColl Wark ! 
* | ditterent from those “of genuine folk 1” |gh tte Memes fou Fence 2 Dy: Cosh Bales | 
& ngers, match the styles of native pro- 
a | fessional performers ol night-club and | | have enclosed check or money order for $ | 
i radio Miriam Makeba and Odetta, | in full payment for the albums checked above. Please | 
1, closer to their own folk traditions, are — | "ush them to me, postage prepaid | 
ig best in songs of their own people. | Name | 
= ! Do Adore Her, Jump Down Turn l 
n- A ind, La Bamba, A Hole In The Bucket Street 
- | Didn't It Rain are among the familiar | Cit , | 
i ‘ 7 a a . y. ae 
| items found here. There are a number of — | | 
st | new songs, recorded here for the first | State | 
am | time This is Belafonte at his very | SEND ME YOUR FREE 1961 CATALOG, listing | 
. best LL ovens more fotk music and jazz originals! 5 
ym 
] d 196] 831 








Vartin Williams | Mait Edey 


Art Farmer: -[7/. Argo 678, $4.98 
AIHIS one seem to be a set of 


fairly modishly delivered ballads at 
various tempos by trumpet with rhythm 


aN 


i commercially intended as ts 
much of the music of the Art Farmer- 
*Jazztet But there is a 
lot more to it than that. For examples, 
on So Beats My Heart For You and That 
Old De Called Love, vou can hear Art 
Farmer meeting and superbly passing 
the two most crucial tests a jazzman has 


Its Way as 


Benny Golson 


he beautifully paraphrases melodic lines 


into ew and st perior compositions and 
rich 
, 


hesive melodie f his own out of 


and CO- 
their 
ibility to make some 
within modish con 


hen proceeds to invent 
harmonies The 
more lasting 
is, after all, one sign of the 
ind Art Farmer 


M.W 


thing 
vention 
superior popular artist 
is surely one of those 
- 

Down Home: // 

Bethlehem 6051, $4.98 
ASIMS is one of the leading players in 
the school of tenor saxophonists who, 
inspired by the early work of 
Young, prominence 
during the late forties and stayed there 
until relatively eclipsed by “hard bop” 
stvlists during the late fifties \llen 
Herbie Steward were among 
the stvle: Stan Getz, Al Cohn, 
ind Sims himself have been more _ per- 
manently successful Musically if not 
chronologically it is a pre-bop_ style, 
characterized by smooth tone and flowing 
legato lines uncomplicated by bop rhyth- 
mic subtleties 

In this pleasant, unadventurous collec- 
early Basie riff tunes, one 
original blues, and five old swing stand- 
ards) Sims is accompanied very well by 
Dave McKenna on piano, George Tucker 
on bass, and less well by Danny Richmond 
ou drums. Most of the best solo moments 
ire McKenna’s. He is a young pianist 
with technique, an unusually clear and 
personal touch, a sense of humor, and 
vrical lines which owe as much to Teddy 
Wilson as to more recent influences 
Danny Richmoad is a drummer who has 
done wonderful work in the simultaneously 
experimental context ol 


Zoot Sims 


Great 


Origitial 


Lester came to 


Kage ind 
the first in 


tol two 


earthy ind 
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Don Heckman | Robert Levin 


Charlie Mingus’ recent groups. Here his 
drive, shuffle patterns, and heavy high-hat 
back-beat are misplaced; he sounds stitt 
id chunky. M.1I 
* 
Art Tatum Piano Discoveries. 
Fox 3029 and 3033; $3.98 each. 
ATWO albums of piano solos by the late 
\rt Tatum have been issued under the 
title of ‘“Discoveries’’ because these are 
not studio performances, but recorded at 
somebody's private party. There is a 
legend according to which Tatum was an 
“after hours” pianist whose true genius 
was somehow always inhibited in a 
recording studio, with the result that all 
his commercially made records are mere 
ghosts of what he could do given the 
proper atmosphere These records are 
supposed to catch this ‘other’ Tatum, 
recorded, for once, without his knowledge. 
Unfortunately, the legend dissolves (pend- 
ing furtner evidence) with this attempt 
to verify it. As Martin Williams has 
pointed out in The Jazz Review, this is the 
same old Tatum, only perhaps more so 
But the same old Tatum remains the 
greatest pianist jazz has yet produced 
\greement is not quite universal on 
this point; some tind his huge inadequa- 
cies just too much of an obstacle.) He 
was great for essentially only one reason: 
his incredibly complete and subtle mas- 
tery of jazz harmony in all its forms. With 
repeated listening, his best performances, 
although disarmingly consonant on the 
surface (Tatum placed less emphasis on the 
higher intervals of the chords than most 
advanced pianists since Bud Powell), 
reveal depth after depth of harmonic tex- 
ture: substitute chords, substitute pro 
gressions, masterfully placed passing tones, 
chords, counterphrases, and so on. ‘Ta- 
tum's technique and pedaling were very 
highly developed, probably up to concert 
piano standards, and he was able to use 
his harmonic imagination with a swiftness, 
a polish, and a density unequaled in jazz. 
But this same technique was a liability 
which Tatum’s taste was not always 
reliable enough to handle. As often as 
not, the stunning meat was obscured by 
an irrelevant gravy of runs, arpeggios, 
and general bombast which many poten- 


20th 


The American Record Guide 


Temas JAZZ 








tial listeners have never been able to fight 
their way through. And then there was 
all that time wasted on inherently absurd 
material: Danny Boy, Tiger Rag, Humor- 
esque, and soon. Your chances with these 
two albums are about as good as with any 
by Tatum; the bombast and the unspeak- 
ible beauty occur in the usual ratio. 
\dmirers of Tatum can't afford to miss 
them. M.E. 
¥ 


Lambert, Hendricks 

Ellington. Columbia CL-1510, $3.98. 
ATHEY have a clever, ingenious act, 
these three, no doubt about it. But the 
“Jazz singing’ of setting words to pre- 
viously recorded performances by jazz- 
men can’t involve improvisation by the 
singers, and the task is such a restricted 
one that one wonders if it can involve 
real creativity of any kind. In any case, 
the results can be verbally banal (‘‘This is 
so exciting/You are so inviting /Here in 
this oasis/My heart knows where its 
place is” \nd because of the range, 
virtuosity, or tempo involved in the 
original performances, the voices and 
pitchs of L H & R are frequently strained, 
especially Lambert on A// Too Soon, and 
In A Mellow Tone, Hendricks and Lam- 
bert on What Am I Here For?, and every- 
body on the slow Midnight Indigo. 1 have 
been told that L H & R make jazz seem 
“fun”. | think that what they actually do 
is make it seem pretty light (not to say 
trivial) stuff. In the originals of these 
performances, Ellington conducted — his 
musicians through and orchestra- 
tions of superbly wrought over-all design. 
Nothing could show the limitations of the 
LH & R stunt more succinctly than the 
fact that they chose Ellington this time 


around, M.W. 


& Ross Sing 
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Elmo Hope. Hi Fi Jazz J-616, $4.95. 
AHOPE is a very, very close follower of 
sud Powell (it is sometimes said that he 
and Powell developed that style, more or 
less in Common, as Contemporaries in the 
same neighborhood), and has a_ similar 
erratic brilliance, though somewhat less 
condensed. His new LP is his first in 
several years, and contains three absorb- 
ing performances: Eejah, a slow, passion- 
itely careful piece which resembles some 
4 Monk's in its use of contrapuntal 
passing notes and phrases, Boa, a ‘tine 
tempo original, and Tranquility, slow, 
somber, and a bit too anguished to deserve 
its title. ‘There are few dull bars in any 
of these pieces. The other tracks (two 
e ballads and three at tempos between 
ium and fast) are more diifuse, and 
el between snatches of brilliance and 
passages where Hope tends to drift vague- 
| He is a difficult pianist for those 
tomed to either the straightforward 
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funky players or the more complex 
clarity of pianists like Bill Evans, but I 
recommend him to anyone interested in 
spending some time in the more distant 
corners suggested by Powell and Monk. 
He is well accompanied by Jimmy Bond 
on bass and Frank Butler on drums. 
Butler is a quiet drummer, and one of the 
most intelligent I know of. M.E. 
* 

Teddy Edwards. Teddy's Ready! 
temporary Stereo 7583, $5.98. 
California tenor saxophonist Teddy 
Edwards is a warm, forceful and fluent 
soloist with a more than competent com- 
mand of his horn and a manner of bending 
his lines that is reminiscent of Wardell 
Gray. Here he runs breezily through a 
collection of tunes that includes several 
blues, a standard, Billy Strayhorn’s A 
Train, etc., with an engaging ease and a 
refreshing lack of adherence to current 
fashion—perhaps a virtue of his age (36) 
Joe Castro, piano; Leroy Vinnegar, bass; 
Billy Higgins, drums are an empathetic 
and lively rhythm section. Rts. 
s 
Gerry Mulligan: The Concert Jaz: 
Band. Verve MG V-8388, $4.98. 
AACTOR, baritone saxophonist, 
poser and iconoclast (from way back), 
Mulligan has now become the newest 
member of the let’s-bring-the-big-bands 
back fraternity. Like his optimistic con 
freres, Maynard Ferguson and Quincy 
Jones, Mulligan feels the time is ripe fo 
the return of the stable, large jazz or 
ganization. ‘This is the first recording ol 

his efforts in that direction. 

Unfortunately it is not as good as it 
might be. While there are some excep 
tionally fine moments of solo work, es 
pecially those of Mulligan and trom 
bonist Bob Brookmeyer, the sc« wring shows 
little of the imaginative thinking one has 
come to expect from Mulligan. In fact 
the best track on the record, /’m Gonna 
Go Fishin’, was arranged by Bill Holman, 
in a style quite different from that usually 
associated with this West Coast regular 
The remainder is good, serviceable, but 
hardly exciting big band jazz. \ new 
arrangement of Sweet And Slow (probably 
by Brookmeyer) doth protest too much 
The tongue-in-cheek reproduction of cer- 
tain anachronistic elements of mainstream 
jazz serves no musical purpose that I can 
recognize. 

It should be noted that Mulligan’s 
band has sounded far superior in person, 
and that this recording was made after 
a minimal number of rehearsals. The 
band’s future recordings will probably 
reflect the stability of having worked 
together on a regular basis. If the ar- 
rangements show a similar improvement, 
Mulligan will be on his wavy. DL. 
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sweet swinging 


= years ago a song writer named 
Bob Merrill was amusing the teen- 
agers and tickling his own bankroll by 
creating such effortless little nothings as 
How Much Is that Doggie In the Window?, 
If I Knew Jou Were Comin’ I'd Hai 

Baked a Cake, and My Truly, Truly Fair 
Phen, in 1957, he put aside his foolish 
things to tackle the challenging task of 


Broadway musicals. His tirst effort, for 
Gwen Verdon and Thelma Ritter, was 
“New Girl in Town’, and, while the critics 


didn’t exactly flip over the George Abbott 
production Merrill managed to create a 
score that was both tuneful and bright 
Next came 1960's lake Ne Viong”’ with 
Jackie Gleasor Walter Pidgeon, and 
Fileen Herlice \gain, the production fell 
just short of being a king-sized hit, and 
gain Merrill's score while hardly in the 
“South  Pacitn category, had many 
nelodic and memorable moments Now 
it is 1961 and the best musical of this sea- 
on is **Carnival’’, with music and lyrics 
by Bob Merrill \nd Merrill has given 
“Carnival score that sings and loves 
ind dances nd is interwoven continu- 
ously with the lilting motion of the ferris- 
wheel and carousel, the essence of life in 
the Grand Imperial Cirque de Paris. 

The music of “Carnival” is presented 
instrumentally on a delightful M-G-M 
dise (E-3945) by Ornadel and the Starlight 
Symphony Orchestra It is, bv every 
vroove i perfect companion piece to 
M-G-M’s original-cast album In par 
ticular I like the sweeping melodiousness 
of the Theme From Carnival (Love Make 
the World Go Round), the uiety of Beautifu 


Candy, the wistfulness of ira (Can You 
Imagine That?), and the sentiment of /t 
Was Always You In his orchestrations 
Ornadel has captured all the star-bright 
sweet-sadness of the show itself, and the 
pla ny ts mpeccable 


€ 
\nother composer who made it in a 
most successful manner from Tin’ Pan 
\llev to Broadway is Frank Loesser. Last 
ear RCA Victor associated itself with 


Loesser in the original-cast recording of 


the ill-fated “Greenwillow’’, and probably 
isa tyrowth ef that association 
we have today, happily, a new album 
titled Music by Frank Loesser, played 
by Arthur Fiedler and the Boston Pops 


> 1 direct ou 
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By FRED REYNOLDS 


Orchestra (LM /LSC-2486 Grouped in 
large medlevs are many of the best song 

from “Guys and Dolls”, “Hans Christian 
\ndersen”, ‘‘Where’s Charley?", “Green- 
willow’, and “The Most Happy Fella’’ 
Personally | would have preferred mort 
attention showered on ‘Guys and Dolls” 
and ‘“‘Where’s Charley?" and less on 
“Greenwillow”’, but be that as it may 

No, on second thought, be that not as it 
may, because from “Guys and Dolls” Mr 
Fiedler has not plaved Fugue for Tinhorn 

The Oldest Established, If I Were a Bell, 
Adelaide's Lament, My Time of Day, Take 
Back Your Vink, and Marry the Man 
Today, and there isn't one of these great 
numbers that isn’t superior to Greenwillow 
Christmas, Clang Dang the Bell, The Musi 
of Home, and Never Will I Marry. Except 
for that error in judgment, and almost 1 
spite of it, this is one of the most enjovable 
albums to come along in quite some time, 
and I think that you will like it 


0 
This month, anvhow, it isn’t only the 
new that is excellent. Dave Dexter, a 


pioneering A & R= Director for Capitol, 
has culled the catalogue and gathered into 
one double-disc album twenty-four great 
songs that became famous during the 
roaring twenties. Shake It and Break It 
And rub it all over the wall) (Capitol 
TBO-1572) is one helluva lot of fun 
\mong those participating in the razz-ma 
tazz are such stalwart whoopee makers as 
Red Nichols, Joe ‘“Fingers’’ Carr, The 
\ndrews Sisters, Margaret Young, Nick 
Lucas, Nappy Lamare, Paul Whiteman, 
Pee Wee Hunt, Pete Daily, and Billy May 
\mong the tunes are Ves Sir, That's My 
Baby, Smiles, Collegiate, Mississippi Mul 
1// Aboard for Dixieland, Let Me Call You 
Sweetheart, Back in Your Own Back Yard, 
It Ain’tGonna Rain No Mo’, Show Me thi 
Way ToGo Home, Hard-Hearted Hannah, 
Tiptoe Through the Tulips with Me, Minni 
the Mermaid, and San Naturally, the 
records are available only monophonically, 
but the sound of the original masters has 
been splendidly enhanced so that in all 
wavs it is compatible with today’s stand 
irds The album has many highlights, 
not the least of which is Joe Rushton’s 
barrelhouse bass saxophone — swinging 
mightily on the several Red Nichols num- 


bers In any case, I thought the whole 
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thing a ball, and if you're the kind of a 
nut who doesn’t mind shakin’ and breakin’ 
t every once in a while, you'll get the 
same kicks from the affair that I did 
.J 

Olé! Senor Hugo Winterhalter, who 
travels as much on phonograph records as 
iny other maestro in the business, has a 
new summerstopper atfair in Hugo Win- 
terhalter Goes South of the Border 
RCA Victor LPM-2271 lo the zestful 
tune of such standards as Mexican Hat 
Dance, Rum and Coca-Cola, Orchids in the 
Voonlight, Frenesi, South of the Border, 
and Carioca, Winterhalter and his enor- 
mous aggregation of players and singers 
combine to give out colorful and swinging 
presentations of the imaginative Winter- 
halter arrangements While Hlugo has 
spent a great part of his musical career 
iccompanying pop singers of varied abil- 
itv, it Is especially good to see that today 
he’s concentrating his recording efforts 
more and more on tasteful albums like 
this one. But why six songs on one side 
of the album and only five on the other? 

: 

I've had several chuckles and ofttimes 

have been amused by the recorded antics 


of the Nutty Squirrels. But I submit 
that a whole album of squirrel music is too 
CTAaZy \nd as proof you have only to 
pick up the Columbia album, Bird 


Watching (CS-8389). For those who 
don’t know or couldn't care less, the 
nutty squirrels are the creation of Don 
Elliott, the gifted jazz musician, and 
Sascha-Granville Alexander Burland, a 
Yale Whilfenpoof and a writer of singing 
commercials. The fact that “Bird Watch- 
v”’ is strictly jazz-oriented is in its favor, 
t ire a number of the selections, like 
‘kylurk, That's Owl, Brother, When the 
Red, Red Robin Comes Bob Bob Bobbin’ 
l/ong, and Cool Canary. But the over-all 
impression is one of too much squirrel. 
a 
fo an extensive and, by and large, a 
tinguished list of albums, Percy Faith 
now adds Tara’s Theme from ‘‘Gone 
With the Wind’’ and Other Movie 
Themes (Columbia CL-1627 /CS-8427 
lhe other themes, in this case, are from 
“Exodus”, “The Apartment", ‘The Mis- 
ts’, “Never on Sunday”, “The Dark at 
1 Top of the Stairs’, “Sons and Lovers”, 
Summer Piace’, “Tammy ‘Tell Me 
ie’*, “Laura”, “Love in the Afternoon”, 
! “Mon Oncle’. Mr. Faith's stvle of 
hestration is too well known to need 
etailing. He has always been a meticu- 
and straightforward workman who 
ndles his assignments with skiil, color, 
finesse. That is why his albums are 
listenable and durable, some, of 
se, more so than others depending 
the repertoire This album does 


in 
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have a couple of minor moments, but on 
the whole it is lush and easy on the ear. 
® 


\nother Capitol contribution this month 
is the extremely typical Drifting and 
Dreaming by Guy Lombardo and the 
Roval Canadians (ST-1593). It's a nau- 
tical Lombardo, if you please, composed 
of such gems as Harbor Lights, When My 
Dream Boat Comes Home, Moonlight Bay, 
Cruising Down the River, Red Sails in the 
Sunset, 1 Cover the Waterfront, and On a 
Slow Boat to China. One should never ex- 
pect more from the Lombardo clan than 
that which one has come to expect, and 
this album follows the well-marked chan- 
nel that Lombardo has been piloting for 
more than twenty-five years. The music 
is danceable and listenable, and Capitol’s 
recording work is excellent 

® 

One of the real bellcows in the Victor 
stable is England's Melachrino. Over the 
years this gent has probably maintained 
a steadier, healthier rate of sale thin any 
other Victor artist save Presley and Bela 
fonte. \ very welcome = addition to 
Melachrino’s library is his latest album 
The Music of Jerome Kern (LPM 
2283 Too often in these days of Rodgers 
and Loesser, and Styne and Loewe, we 
have a tendency to forget the tender, 
emotional, original music that Kern 
created in) such wondrous abundance. 
Consequently, Melachrino’s rich orches- 
trations of such great Kern favorites as 
Smoke Gets In Your Eyes, The Last Time 1 
Saw Paris, All the Things You Are, Lovely 
To Look At, The Touch of Your Hand, 
They Didn't Believe Me, and The Way You 
Look Tonight are especially rewarding. 

. 

Finally we call attention to Fever and 
Smoke by the Three Suns (RCA Victor 
LPM-2310). There are some fireworks in 
this album, but nowhere near as many as 
the Victor album liner writer would have 
you believe. Frankly, this is normal, 
commercial Three Suns stuff. Charlie 
\lbertine did the arrangements, and he's 
been doing same for years \l Nevins 
produced the package, and when hasn't 
a Three Suns package been produced by 
Nevins? The only things new about this 
album are the babe on the cover and the 
Salvation Army drum in the orchestra 
But so what? The Suns still have a good 
collection of material here performed in 
their usual and winning way 

so 

Quick Impressions: Wonderland By 
Night—Louis Prima and His Orchestra 
(Dot DLP-3352). Prima is no Keely, and 
the wonderland is quite a bore. ...... 
Last Date —Lawrence Welk and his Or- 
chestra (Dot DLP-3350 Some of the 
worst music this side of China. . 
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HY NOT LOOK below the surface occasionally and find out what it is z 
in the direct appeal of the popular tune which makes the audience r 
go home whistling; to see if there is not some artistic impulse hidden in +. 
unlikely corners. . . —Ralph Vaughan Williams s 
0) 
te 
sle 

I DOUBT that Offenbach ever had it so authentic zest by Stanley Holloway in 
good as he has in The Happiest Girl Join in the Chorus (Vanguard VRS- h: 
in The World (Columbia KOL-5650), 9086 These songs are the English in 
in which his seintilloting melodies are set equivalent of our minstrel and vaudeville B: 
to the lvrics of | Y. Harburg. The songs with which they share certain by 
“Girl” is based on a mixture of Greek tales — characteristics. Holloway has a wonder- th 
with the plot itself derived from “Lysis tul feel for the idiom There are some sO 
trata’, in which an admirable solution wonderful songs, too, which may be new of 
to the recurrent problem of war was set to you, but by all means get acquainted V 
forth. It has been done and done, but as with them. Some go back to the late th 
brought up to date by the team of Har- nineteenth century and are now a part of NO 
burg, Fred Saidv, and Henry Myers it history. ve 
is a tasty concoction Phe original-cast So are the Berlin Cabaret Songs of ul 
album has practically everything — to the 20’s (Vanguard VRS-9088) sung by at 
recommend it, especially the almost the excellent chanteuse (for want of a at 
always brilliant Ivrics of Yip Harburg; better word) named Liane. In many of w! 

itis my personal opinion that his searching, the songs can be detected early sug- 
wistful lines for Adrift on a Star (to the — gestions of the kind of number that would Ge 
tune of the Barcarolle) is one of the tinest bring Kurt Weill to fame. Most were ve 
efforts ever produced by a_ lyricist composed by Frederick Hollander (who of 
Offenbach—and Harburg—are equally has been in Hollywood since the thirties: Wi 
fortunate in the voices that sing their Voonlight and Shadows, You Leave Me to 
songs, specifically those of Dran Seitz, Breathless, and Dietrich’s Falling in Love in 
Bruce Yarnell, and Janice Rule. And, of Again, among others) and Paul Lincke, 1“ 
course, Cyril Ritchard has his own special who gave to the waiting world a song we 
Wav with a song \cquire this album if titled Glihwitirmchen ves, Glowworm ] 
only to get the sizable collection of Har- which is included in this album). Also of V/ 
burg lvrics interest are instrumental mood pieces u 
\nother lyricist, Oscar Hammerstein Liane has the perfect voice and delivery in 
Il, mav be heard in The Musical World for these songs. iy 
of Rodgers and Hammerstein (\-G- Doris Day, the dependable, gives us so 
\I set 2-E-6 He may be heard literally Bright and Shiny (Columbia CL-1614 ss 

in an interview with Arnold Michaelis dis- this month. The songs are of a general 
cussing his career and his work The uplift nature—/ Want to be Happy, Happy ; 
Rodgers portion of this two-record set is a Talk, Singin’ in the Rain, Make Someone : 
collection of 20) songs, ranging from Happy, etc. which are just right for Miss ‘ 
“Oklahoma!” to ‘The Sound of Music”, Dav's stvle. Good arrangements and NM 


ill presented instrumentally—and well, 


accompaniment by Neil Hefti. 


too—by the orchestra under Ornadel Hefti does the same for Joanie Som- 
lhe Hammerstein interview is the same mers (Warner Bros. 1412), but I can’t say 
which was once included in the earlier Miss Sommers doves the same for me. She 


two-record set which contained one record 
devoted to an interview with Richard 
Rodgers. If you missed that one be sure 
to get hold of this 

\ spirited collection of English music 
hall songs is delightfully performed with 


830 


may be “The ‘Voice’ of the Sixties’, as 
the cover exclaims, but her way with a 
song disturbs me. What's worse, she 
chooses such excellent songs—This Can't 
Be Love, Nobody Else But Me, I Concentrat 
on You, This Heart of Mine, Let There B 
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Love—only to cute them up with her 
mannerisms Notes are bent, phrasings 
are altered, and always there is that mis- 
guided, whispery, husky, sexy they 
think) voice. I really do think, however, 
that Miss Sommers has a voice buried 
under all that stvle. 

\s a peaceful antidote to the sixties | 
might suggest A Song at Twilight 
Capitol (SSP 8543), in which the Roger 
Wagner Chorale presents a dozen songs 
from another, simpler, era. Such songs as 
Good Night, Ladies, Drink to Me Only With 
Thine Eyes, The Last Rose of Summer, 
Hlome Sweet, Home exude a cosy feeling. 
They are tastefully done, without mawk 
is that a word?) and in the usual straight- 
forward Wagner style. Excellent = ma- 
terial on the songs will be found on the 
sleeve. 

\nother group, the Ames Brothers 
have a pretty good thing in the album 
in which they Sing the Best of the 
Bands (RCA Victor LPM-2273). Backed 
by the orchestra of Sid Ramin, they give 
their voices to the nostalgic revival of 
songs identified with the popular bands 
of the Thirties and Forties. Here are 
Varie (Tommy Dorsey), It’s The Talk of 
the Town (Glenn Gray), Moonlight Sere- 
nade (Miller), and several others The 
voices of the Ames Brothers blend warmly 
and they sing the old songs with taste 
and intelligence. Of no little importance 
are the orchestrations of Sid Ramin, 
which retain the flavor o 


the originals. 
In Day In Day Out (Everest 5.1101 
Gloria Lynne is heard in her usual good 
voice; a strong voice it is, but one that is 
often spoiled for me by her preoccupation 
with stylism. She is supercharged, tends 
to drop the tinal “g’’ consistently, and 
indulges in note-bending (though it isn't 
too disturbing She does this to some 
very good songs, among them The Song 
Is You, They Can't Take That Away From 
Ve, Cheek to Cheek, They Say It's Wonder- 
ful and the album’s title song. Apparent- 
ly this one is made for collectors of Gloria 
Lynne records and not for collectors of 
songs, and it 
iwccordingly 
\lthough I tind Tony Martin’s delivery 
times a little precious, he is always 
in good voice and his new collection of 
ongs long identified with him, Tony 
Martin His Greatest Hits (Dot 3360), 
tains some wonderful material: Begin 
Beguine, September Song, For Every 
n There’s a Woman, What's Good About 
l-bye?, I Get Ideas, etc. <A fine set, 
of the time excellently sung. 
\lore callow preciosity may be found 
il Buy You A Star (Columbia CL- 
) which stars Johnny Mathis greatly 
ted by Nelson Riddle Jesides the 
hur Schwartz-Dorothy Fields _ title 


should be approached 


1901 


song, there are other good things such as 
Stairway to the Stars and Love Look Away. 
I must admit to an incompatibility with 
the vocal stvle of yvoung Mr. Mathis; I 
mention his album here for completeness’ 
sake 

Hidden under the catch-all title of 
Cimarron and other great songs 
M-G-M_ E-3953) David Rose presents a 
mixture of interesting instrumentals. The 
Cimarron excerpt is there, but so are such 
items as Harold Arlen’s Take /t Slow, Joe, 
Loewe'’s I’m Glad I’m Not Young Any- 
more, Porter’s Ca, c'est 
several Rose originals. 

Speaking of film scores, there are a 
few this month. First a couple of bar- 
gains: you may now hear Max Steiner's 
own version of his Gone With The Wind 
score (Camden 625) on a bargain-priced 
reissue. Whatever its intrinsic musical 
quality, this score has certainly pulled a 


l'amour, and 


lot of mileage It is, without doubt, 
effective —and popular, to judge from the 
many newly available versions. So if 


you want this score (and it is historic, 
after a fashion) why not get this one under 
the composer's baton? 

Frank Chackstield collects ten Movie 
Themes (Richmond 20095), among which 
are Never on Sunday, A Summer Place, 
The Apartment, The River Kwat March, 
Gigi and Just In Time (from “Bells Are 
Ringing’) and such of recent vintage. 
\ good collection of its kind 

Max Steiner is composer and conductor 
of the latest one called Parrish (Warner 
gros. 1413) which fills one side of the 
record. The other repeats some of the 
more songlike themes in the concerto 
stvlings of George Greeley This side is 
also filled out with the Zara theme from 
GWTW and the Summer Place theme, 
also by Max Steiner. What else can I tell 
vou? 

\n interesting non-record (that is, non- 
musical disc) is World War I Fighter 
Planes in Action (Riverside 5508). Its 
most captivating performance is supplied 
by an old Liberty engine as it wheezes, 
coughs, and chokes during the starting 
operation. It will fill your living room 
with a mighty satisfving roar once it does 
get going, however You can also hear 
the flight sounds of a Sopwith ‘‘Camel”, 
an old “Jenny”, a Nieuport 28, and a 
German Pfalz. Ina sense this is a pretty 
meaningless record, and yet it 7s a_his- 
torical document Here are the sounds 
of the first fighter planes set down for all 
time. Riverside has also issued a com- 
panion album devoted to contemporary 
jets. The difference in the very sound is 
frightening. The early fighters sound 
almost peace-loving by comparison. They 
don't make planes—or wars, I’m afraid 
like that any more. ES. 
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Faschingschwank; Brahms “Schumann 
at s'); Vox 6080 (Rameau: IJades Galay 
Vox 9460 (Brahms Luiebeslieder); Westn er 
WL-5128 (Rameau Suites ‘\ alenti); XW N 
18401, 2 (Byrd Masses, Motets); Musical Master- 
piece Society MMS-20 (Schubert Fifth, Bu 
Supraphon 205 (Haydn Symphony No. 
Write to Box 191, ARG 
NO Ane AINS: First sensible offer takes 
following—Haydn Society HS-9038 40 
op ea ‘Before 1750); Nixa HLP 9 
Haydn Orfeo"’) M Ms-2162 Robes 
Spirituals) ; Columbia ML-2118 Welit« 
Don Giovanni’; Song Recital) Columbia 


ML-4094 (Steber, Walter— Mozart Arias). Write 
to Box 192, ARG Formerly 186, by err 


COMPREHENSIVE MONTHLY LISTS of 78s, 
including hundreds of unusual out-of-print 
and rare vocals, mailed on request. Collections 


bought. The Record | —- 208 West 80th 
Street, New York 24, 

PROMPT DELIVERY. WE WILL NOT BE 
UNDERSOLD. AMPLIFIERS, TAPE RE- 


CORDERS, TUNERS, ETC. No catalogs. 
AIR MAIL QUOTES. COMPARE. L. 
BROWN SALES CORDP., Dept. G, 239 East 24th 
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78 R. P. M. RECORDINGS, 1902-50. 
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BOOKS ON MUSIC—New, used. 
Free catalog. BEL CANTO 
Dept. F, Box 1237, Union, N. J. 
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ATTENTION CONNOISSEURS: For persona! 
reasons I am breaking up my 78 r.p.m. col- 
lection—one of the finest in the world. Forty 
years of the greatest classical recordings (hun 


dreds of Victor and Columbia sets from the 20s 
and 30s) featuring legendary artists: Kreisler, 
Hubermann, the pre-war Budapest Quartet, 


Backhaus. Cortet, Rachmaninoff. Frijsh, Pan- 
zéra, etc., etc. Also, complete American Caruso 
collection in excellent condition. Many original 
pressings in mint condition. Write for free list 
Box 151, ARG. 


A FINE LIST of classical LP records (British), 
including deletions; also vocal 78 list available. 
All guaranteed excellent condition, inexpensive. 
25c postage. The Gramophone Shop, 901 
Dumbarton Road, Glasgow. W. 1, Great Britain. 


AMPEX, CONCERTONE, Crown, Magnecord 
Norelco, Presto, Bogen, Tandberg, Sherwood, 
Rek-O-Kut, Scott, Shure, Dynakit, others. 
Trades. Boynton Studio, 10 Pennsy! 
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HARPSICHORDS, CLAVICHORDS—Excellent 


modern German instruments by Sperrhake 
Beautiful cabinetry, moderate prices. Robert S 
Taylor, 8710 Garfield Street, Bethesda 14, Mary- 
land. 


TEACHER OF PIANO 


Beginners and Advanced Pupils 


HENRIETTA YURCHENCO 
309 West 99th Street, New York Ciry 25 
ACademy 2-2479 


The American Record Guide 





pan, 


colo 


illus 
bull 


rex 


TOR 
artis 
ral s 
peto 
rela 
In ad 
Mem! 
Plane 
as wi 
20” 





“A journalist once asked Picasso for his opinion of paint- 
ings produced by chimpanzees. The artist's response 
VERMOUELE]A CEN OL ULE A oe a CL 





R' ADERS of NATURAL HISTORY MAGAZINE have been educated and entertained by an 
account of a recent experiment on the origins of artistic activities utilizing chim- 
panzees as anthropological guinea pigs. This intriguing project was reproduced in full 
color in NATURAL HISTORY MAGAZINE. 

\ comprehensive study of primitive and folk music is presented in the May issue and 
illustrates the invaluable use of recordings to the ethnologist. The author, Colin Turn- 
bull, has spent censiderable time recording the music of primitive societies in remote 
regions of Africa. 

These are just two of the uniquely fascinating articles to be found in NATURAL HIs- 
TORY MAGAZINE. The talents of distinguished scientists, writers, photographers, and 
artists are combined to explore and interpret for the layman the many facets of the natu- 
ral sciences. Anthropology, archaeology, astronomy, botany, entomology, geology, her- 
petology, ichthyology, mammalogy, mineralogy, ornithology, paleoniology and all their 
related branches are regularly featured. 

In addition to 10 issues of NATURAL HISTORY MAGAZINE a year, your subscription also includes...m Associate 
Membership in The American Museum of Natural History m 10% discount at the Museum Shop and Hayden 
Planetarium Book Corner on authentic reproductions of native jewelry, pottery, sculpture, and objects of art, 
as well as books, native handicrafts, games and scientific toys. FREE with two year subscription—a handsome 
20” x 24” Audubon bird print reproduced from the Museum’s collection and therefore unavailable elsewhere. 


NATURAL HISTORY MAGAZINE 


CENTRAL PARK WEST AT 79 STREET, NEW YORK CITY 24, N.Y 
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THIS IS THE 
GREATEST 
‘CONTINENTAL’ 
OF THEM 





- orelco 


capiche ol CONTINENTAL 
SPECIFICATIONS as 79 
@ Four-track stereophonic or a new 


monophonic recording and 
playback ® Three tape speeds — 4-track stereo-record/ 


1%, 344 and 742 ips @ Completely 


self-contained, including dual stereo-playback 


recording and playback 
preamplifiers, dual power tape recorder 
amplifiers, two Norelco wide- ild. 
range loudspeakers (second in guild crafted for you by 
lid) and stereo dynamic Philips of the Netherlands 
microphone (dual elements) a —- ae aed P 
@ Can also be used as a quality For additional descriptive literature write 
stereo hi-fi system with tuner North American Philips Co., Inc. 
or record player. High Fidelity Products Division 
230 Duffy Avenue 7 
Hicksville, L.1.,N.Y. 
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